ARCHITECTURAL DIGEST 


HE INTERNATIONAL DESIGN AUTHORITY 


FEBRUARY 2015 



JOHN 

LEGEND 


CHRISSY 

TEIGEN 


WHAT'S HOT IN 
PALM SPRINGS 


THE WORLD'S MOST 
DARING NEW 
ARCHITECTURE 


COOL 




















SHE 

in 

’V H 


, ■- i i 

lj|T jj 


O 


fc. JL 

^■1 




THE VINTAGE INSPIRED 
ARTIFACTS FAUCET COLLECTION. 
FIND THE STYLE AND FINISH THAT 
TRULY REFLECT YOU. 


THE BOLD LOOK 

of KOHLER. 


■i tp jr/ 



















Platine de royale Collection 

AMINI.COM 






































CONTENTS 



FEATURES 

56 IN SYNC 

AO Visits: John Legend and Chrissy 
Teigen. The Grammy Award winner 
and his cover-star wife create a 
New York City refuge that hits all the 
right notes. By Samuel Cochran 
Architecture by Arc hi-Tectonics 
Interiors by Desiderata Design 

64 VILLAGE VANGUARD 

Quietly edgy meets resolutely chic 
In a downtown Manhattan apartment 

By David Colman 

Architecture and interiors by Rafael de 
Cardenas Ltd*/Architecture at Large 

72 STATE OF GRACE 

A noble Spanish family restores its 
heavenly ancestral home—a onetime 
monasteiY in Toledo 

By Gregorio Mararlbn, Marquess 
of Mararion 

Interiors by Maraflbn Longoria 

84 NEW HORIZONS 

Daring recent architecture, from 
a jazzy Rotterdam skyscraper to a 
voluptuous arts center in Seoul 

By Samuel Cochran and Asad Syrkett 

92 SECOND ACT 

An adventuresome renovation brings 
new life to a 19th-century Boston 
townhouse. By Mayer Hus 
Architecture by Dell Mitchell Architects 
interiors by Wells & Fox Ltd. 

{CONTINUED ON PAGE U) 


VOLUME 72 NUMBER 2 



Lao, a miniature schnauzer, pauses in the courtyard at CigarraJ de Menores. 
the country house of the Marquess and Marchioness of Maranon in Toledo, Spam. 


Cover: Singer-songwriter John Legend 
and his wife, model Chrissy Tergen, 
in their Manhattan apartment. “In Sync" 
page 56* Photography by William 
Waldron: produced by Anita SarsidL 


S ARCHDIGEST.COM 

















CONTENTS 



Clock wtee from above: 
A Manhattan kitchen designed by 
Steven Gambrel. Ralph Lauren’s 
latest restaurant, the Polo Bar, rn 
New York. The stairway of a 
Greenwich Village penthouse 
renovated by Rafael de Cardenas. 
The Aspen Art Museum, by 
architect Shlgeru Ban. Julian 
Chichester's Marcs slipper chair. 





In Beverly Hills, a sports agent 
commissions an elegantly audacious 
house for his family. By Rob Haskel! 
Architecture by 
Whipple Russell Architects 
Interiors by Toe ha Project 


DEPARTMENTS 

23 DISCOVERIES 

The best in design, culture, and style 

26 SHOPPING 

Produced by Parker Bowie Larson 

32 RESTAURANTS: THE POLO EAR 

At Ralph Lauren’s new Manhattan 
eatery, clubby Anglo-American 
atmosphere meets all-American 
cuisine. By Raul Barreneche 


IN EVERY ISSUE 

14 ARCHDIGEST.COM EXCLUSIVES 

18 EDITOR'S PAGE 

By Margaret Russell 

20 LETTERS 

124 SOURCES The designers, architects, 
and products featured this month. 

By Julie Daniels 


108 FORWARD SHIFT 

A duplex in a landmark New York 
City building gets a sumptuous 
update. By Christopher Mason 
Architecture by Arcologlca Ltd, 
Interiors by S. R. Gambrel Inc. 

116 SPLIT PERSONALITY 

Composed of two cleverly linked 
wings, a couple's Cape Cod 
retreat is a marvelously modern 
take on the local vernacular. 

By Philip Nobel 
Architecture and interiors by 
Leroy Street Studio 


46 TRAVELS: PALM SPRINGS 

California's hip desert destination 
ps a buzzier-thamever oasis of cool. 

By Mayer Rus 

48 ESTATES: ON THE MARKET 

Houses worth dreaming about. 

By Asad Syrkett 

126 VIEWPOINT: 

INTO THIN AIR 

A gravity-defying viewing platform 
wows rn the Canadian Rockies. 

By Samuel Cochran 


SUBSCRIPTIONS 

Fat subscription information go to 
archdigestxoTT}. cal! 80(U36B-80A2, ore-mail 
s i/ bscriptitins^parchdigest xan i. Download 
AD'.f digital edition at arehdigestcomfapp. 
To sign up for AD's netywJt'i. f tf; go ro 
a rchdiges r.cfl m/go/m wsle r ter, 


12 ARCHDIGEST com 













































Broadloom - Area Rugs • Custom 


Featured ftfoduct: SiarduBi 
Woo] 3 Wouricji 1 " BrcedrJJcm 


wwwmourison.com/stardust 


CA - BEVERLY HILLS 
Westwood Carpeis 
310-273-6450 
westwoodcarpets.com 

CA-REDWOOD CITY 

Paterson Floor 
Coverings, fnc, 
B5Q-261-2000 
patersonffoors.com 

CA - SAN FRANCISCO 

The Floor Store 
415-216-2311 
fJoorstores.com 


CA - SAN RAFAEL 

Architectural Designs Carpets 

415-458-1717 

ArchitecturalDeslgnCarpels.com 

CA - SAN RAMON 

Carpet One of San Ramon 

925-837-3716 

carpetoneofsanramon.com 

CO - DENVER 

The Floor Club of Denver 
303-777-6277 
denver, theflobrclub.com 


CT-WESTPORT 

Redi-Cut Carpets & Rugs 

203-256-0414 

redi-CLilcarpets.com 

m - BETHESDA 

Carpet Palace Bethesda 
301 -718-0020 
carpetp aJace bethe sda. com 

MD -TIMGNIUM 

Greenspring Carpet Source 

410 - 561-9200 

gr g on sprin gcarpetsource, com 


MA- BOSTON 

Dover Rug & Home 

800-368-3773 

doverrug.com 

MA-NATICK 

Dover Rug & Home 
508-651 -3500 
doverrug.com 

MA-WELLESLEY 

Faber's Rug 

731-835-5996 

fahersrug.com 


Mt - BIRMINGHAM 
Ml - NOVI 

Hagopian world ol Rugs 

800-424-6742 

orEginaJhagopian.com 

NJ - MORRISTOWN 

J & S Designer Flooring 

973-605-5225 

[sdesEgnerflooring.com 

NY -SYOSSET 

PeykarRug 

888-845-RUGS (4347) 
PeykarRugs.com 


TX-AUSTIN 

Schroeder Carpet 

512-462-1551 

schroedercarpet.cam 

TX - HOUSTON 

Rug Mart 

713-784-0300 

rugmarthouston.com 

UT - SALT LAKE CITY 

Regency Royal 
(To The Trade Only) 
301-575-6525 
wav, regencyroyale.com 




EDITOR'S PAGE 


F 


— or decades the primary focus of Architectural Digest has been residential interiors 
rather than the architecture of skyscrapers, museums, concert halls, and other significant 
public structures. However, since 2013, our February issue has featured a survey of recent 
buzz-worthy designs that have a large footprint both literally and figuratively—buildings 
that hold the potential to transform a city's skyline or influence future endeavors with 
their technological innovations. 

This month we salute, among other extraordinary projects, the boldly latticed Aspen Art 
Museum by Pritzker Prize winner Shigeru Ban; Zaha Hadid's gleaming spaceship-like arts 
center in Seoul; and a dazzling marketplace-high-rise by MVRDV in Rotterdam that brings 
to mind an unlikely mash-up of Star Trek and Dr. Seuss. But the building that resonates most 
for all of us at AD is die one that houses Conde Nast’s new offices: One World Trade Center. 

A glass obelisk that rises majestically above lower Manhattan, die skyscraper—designed by 
David Childs of Skidmore, O wings Sc Merrill—is part of an impressive complex that will always 
evoke strong emotions. Just below our windows are the dark, ethereal pools that mark where 
the Twin Towers once stood. We also overlook the National September 11 Memorial Sc Museum 
ns well as Santiago Galatrava’s dramatically swooping transit hub, which is, remarkably, 
still under construction. All around us is a neighborhood that has been revitalized over the 
past decade—a tribute to courage, resilience, ambition, and optimism. In addition to what 



One World Trade Center represents for so many of 
us, it has been a critical catalyst for local invest¬ 
ment, becoming a striking centerpiece in a oncc- 
again vibrant area of creativity and commerce. 
That's the power of great architecture. This is AD s 
new home—and iCs exactly where a magazine that 
looks to the future should be. 



MARGARET KUSSELL* Editor in Chief 
ed i u > r(S> n rc li d i ge s t.co m 


From left: Chrissy Teigen, photographer William Waldron, 
AD contributing interiors editor Anita Sarsidt, John Legend. 


and me during our cover shoot for this issue. 
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LETTERS 



From loft: The living room of an art-filled London townhouse furnished by Francois Catroux, The December 3014 cover 


LASTING IMPRESSION 
My December 2014 issue of Architectitmi 
Digest remains open—days after I first read 
it—to the spread of die master suite in the 
London townhouse outfitted by Francois 
Catwux [“Social Studies"]* After seeing 
the canvas by Tim Rollins and K.O.S* that 
hangs on the wall of the bedroom, J was 
inspired to research the work* 1 stand in 
awe of the homeowners* devotion to art 
that speaks to them, as every piece in the 
residence seems to hold significant mean¬ 
ing, My hat's off to them and the designer. 

DENNY DA1KELEK 
M iIf 3rd, Ne\v Jersey 

YU LET IDE SPIRIT 
1 realize chat holiday decorations don't 
normally appear in AD, but the exceptional 
seasonal design fora Park Avenue duplex 
b y event pi a n n e r B m n so n va n Wye k 
ve ry m 1 1 ch d e s e rved its i nc 1 us i on i \ \ yo 11 r 
December edition [•'Making Merry"]. 
What a lovely and ingenious use of non- 
traditional materials to produce 
a striking effect, Bravo 1 

DAVID LUDLAM 

Leesbur g, Flonda 

A RARE MISS 

After five years of keeping every copy 
from my AD subscription* I recycled the 


December issue the day after receiving 
it 1 couldn't find a single article or photo¬ 
graph I wanted to revisit for future 
inspiration. What a bummer. I will con¬ 
tinue, however, to he wildly passionate 
about your magazine* 

CHRISTIE PERU AM 
Moores town, New Jersey 

FAMILY TIES 

I was deeply moved by architect Basil 
Walter's piece [First Person, November 
2014] t struck not only by the magical 
creation he conceived on what was for¬ 
merly his grandparents’ Hudson River 
farm but also by intimate and unexpected 
connections. He mentions being inspired 
by Oscar Niemeyer’s modernist structures 
in Brasilia, Brazil, which he visited in 
the 196Ds, when most of the city was still 
being built My own grandfather was 
among the many who helped bring Brasilia 
from sketch to reality, having worked on 
the construction. Once again, I get so much 
more from AD than merely pretty 7 houses! 

LUCIANA CLARK 

Campinas, Brazil 

ENHANCED PERSPECTIVE 
I love the various styles of architecture, 
decor, art; and landscape design that 
are represented in your publication. 


I've also come to realize the importance 
of a great view after reading AD for 
many years, and my husband and I vowed 
that our next home would have one. 

We found a place in British Columbia's 
Okanagan Valley that had a sweeping vista 
n f the vaHey, tnounLains t and orc hards— 
and we immediately fell in love. Thank 
you for educating me about the value 
of a beauri fu 1 vi ew. M y ad d ress n ex t ye ar 
will be on Bella Vista Road. The name 
says Stall. 

CHERYL MCKENZIE 

Spruce Grove, Alberta 

STRESS RELIEVER 
No matter how bad a day I Ve had, 
coming home to find the newest issue of 
your magazine makes me feel instantly 
relaxed, 1 so enjoy reading each and even 7 
word wliile adnbring all the gorgeous 
architecture and design within. 

EILEEN RYAN-MARUKE 

Victor, New York 


IVe welcome your comments and suggestions. 
Letters to the edit on; should include the writer's 
name, address, and daytime phone number 
ami he sent by e-mail to iettets^ijrehdi^esLeom 
or by mail to Letters, Architectural Digest, 

J World Trade Center, New York, NY 10007. 

Letters may be edited for length, ckritv. and style and 
may be published or otherwise reused in any medinne 
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EXHIBITIONS 

PASSION PLAY 


Beth Kudin De Woody, a distinguished patron of 
the arts, has amassed more than 10,000 treasures 
by talents both fabled and unsung, “She really 
buys art with her heart rather than seeing it as 
a commodity” says Cheryl Brutvan, curator of 
"The Triumph of Love; Beth Rudin DeWoody 
Collects/' opening February 8 at the Norton 
Museum of Art in West Palm Beach, Florida. 
The show's roughly 200 selections come from 
the connoi sseur *s jam -packed res i d e n c es—she i s 
pictured here at her Florida home with works by 
(clockwise from top left) Donald Moffett, Wim 
Delvoye, Erwin Worm, and Tim Hawkinson. 
^Hopefully” DeWoody says, "people wi 11 see 
that great art exists everywhere—you just 
have to look for it ” Through May 3; norton- 
.org ^MITCHELL OWENS 


PHOTOGRAPHY BY FIRQGZ ZAHEDI 
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Kehinde Wiley's Support the Rural Population and Serve 
500 Million Peasants (2007) t at the Brooklyn Museum, 

EXHIBITIONS 


RESTAURANTS 

BELLE OF THE BAYOU 


Old School 

Opening February 20 at the Brooklyn Museum, 
"Kehlnde Wiley: A New Republic" surveys the works of the 
New York-based artist, who often references Old 
Masters In his paintings of present-day men and women 
of color. The retrospective highlights Wiley's new 
series of stained-glass windows, as well as his recent 
altarpieces based on the Flemish painter Hans Memllng's 
religious vignettes. "In playing with conventions of 
portraiture," says show curator Eugenie Tsai "Wiley 
seems to be proposing a new world order." Through 
May 24; brooklynrnusoum.org — michael slenske 


Brennan's, the landmark New Orleans French-Creole 
restaurant, has much to celebrate this March Gras, with 
elegantly revised interiors by ADI00 designer Richard Keith 
Langham and local architect .John C. Williams, The new 
Chanteclair Room is an oranger!e fantasia, while the private 
dining spaces upstairs are decked out in regal splendor. 
“Re-creating a legend is a bit tricky,’’ Langham observes, “but 
! think it’s dressed and ready tor a whole new generation.” 
brennaiwiemorleam.com —jacqueline terkebonne 

Above: The vibrant Chanteclair Room at the New Orleans restaurant Brennarts. 
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HOTELS 

Royal Treatment 

The grand Prankfnit-area Sdi loss hotel Knmbcrg—set 
in an 1890s castle that was once home to Queen Victoria's 
eldest daughter, Empress Frederick of Germany—is 
sporting a fresh look. London designer Nina Campbell 
has redone die 62 - room property, which opened in 
1954, with stately furnishings in jewel tones, “1 never 
felt like I was decorating a hotel" Campbell says, "hut 
rather bringing back die private house of a great royal 

la m i I y'' Fro ; n $390/ 
night; schlossho- 
teI-kronberg.de 
—ALYSSA BIRD 


From far left: The 
tea salon at the 
newly redecorated 
Schlosshotel Kmnberg, 
near Frankfurt. One 
of the 62 guest rooms. 




























843,723.8 140 urbaneleelrlcco.com 




HOTELS 

High Style 

Amari Resorts soars into 
Tokyo with a st unning 
hotel on the top six floors 
of the 38-storv Otemachi 
Tower in the city’s 
financial district. Created by Singapore-based Kerry Hill Architects, 
die 84-room Aman Tokyo embraces contemporary Japanese minimalism 
while meorporating age-old design elements, such as the 'expansive shoji 
screen that frames the central atrium. The rooms, all gray stone 
and blond camphor wood, are modeled on traditional Japanese homes, and 
Jitro-Bttfie baths are offered at the nearly 27,000-square-foot wellness 
center. From $6k 0/night; anumtokyo.com —a.b. 


From top: The living area in one of Aman Tokyo's premier guest rooms. The bedroom of a suite. 



GALLERIES 

Lights 

Fantastic 

“La. Luce Vita/* an exhibition 
opening January 14 and 15 at 
Calorie Kreos Paris and London 
locations, respectively spotlights 
the playful and stylish lamps 
produced in Italy and France 
from the 1950s to die present. 

The show traces die rise of 
colored shades and futuristic 
plastics, and features 
influential designs by Pierre 
Paulin, Joe Colombo, Robert. 
Mathieu, Gino Sarfatth mid 
others. Through March 28 in 
London and May 6'in Paris; 
galerieh m coni —itannait martin 


AD 

HEARS... 

.. * that decorating luminary Mario 
Buatta snapped up a few antique 
vegetable-form porcelain boxes at 
the Bunny Mellon estate auctions 
at Sotheby's ... that director 
Sophie Bardies's April-release film 
Madame Bo vary— starring Mia 
Wasikowska and Paul Giamatti— 
was shot at a panoply of romantic 
but lesser-known historic sites in 
the French region of Normandy 
from the medieval Cathedrale de 
Sees to the 17th-century Man oil' 
de la Pellonniere in Le Pin-la- 
Garenne... that Ou Eaholyodhin— 
the Bangkok-based creative 
director of the trend setting textile 
firm Jim Thompson— is an award- 
winning - amateur race-car driver 
with a fleet of classic speedsters, 
among them a 1934 L agon da 
Rapier ... that Picasso biographer 
Sir John Richardson has written 
the foreword to Geoffrey B emus on: 
Master Decorator (Rizzoli, $607 
a monograph by the British taste- 
maker's longtime acolyte Gillian 
Newberry, documenting BennisoiFs 
densely layered aesthetic, 
which seduced the likes of Marie- 
Helene de Rothschild, Isabel 
Goldsmith, and Princess Firyal of 
Jordan ... that Richard Gere's 
Bedford Post Inn in Bedford, New 
York, has become even more of 
a hot spot, thanks to its new restau¬ 
rant, Campagna, which serves 
an Italian menu—developed by 
Mich el in-starred chefs P. X Calapa 
and Michael White— in a modern- 
country setting that emphasizes 
neutral wood tones. 
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tto yai Limoges is celebrating the 100lh 
anniversary of Its joyful Paradis floral 
pattern, adapting it fora new porcelain 
v collection. From top are the dessert 
plate, dinner plate, and cup and 
. \ saucer. A bread plate completes 
L * \ the five-piece setting, available 

\ through Scully & Scully 

_ -.. for S33S; seal- 

fm N. lyandscullyxom, 

fill _ \ 800 - 223-3717 


DISCOVERIES 


SHOPPING 

MOST WANTED 


TEXT BY HADLEY RELUEH 
PRODUCED BY PARKER BDWTK LARSON 


This stately Ethan 
Allen clock adds a 
classic touch to any 
desktop or mantel. 
Finished in polished 
nickel, the steel-and- 
aluminum timepiece 
measures 18" w + x 
7" d. x 17" h.; S239. 
etb ana II en.com. 

888-32A-3571 


With its crisp geometric lines, 
the Nation chandelier by Bourgeois 
scheme evokes a modernist 
candelabra. Made of steel and 
plaster, the 23" h. x 38” dia. 
fixture sells for $5,200. hobointcrl- 
ors.com, 323-936-75Q7 


Sprightly colors enliven Serena & Lily's Fouta Turkish-cotton 
towels, which arc smooth on one side and terry cloth on the other. 
The washcloth, hand towel, and bath towel cost 58, $18, and 520, 
respectively, serenaandtliy.com, 866-597-2742 


A reinterpretation of a 1940s French design, 
the Marcs slipper chair by Julian Chichester 
sports a tautly angled oak frame. Measuring 
24.5” w. x 28.5” d. x 31.5'^ h, f it is offered 
with velvet (shown] or linen upholstery or 
c.o.m,; from S3,150 Julianchichester.com, 
336-886-245 4 
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The sinuous forms of 
inter!wining snakes lendan 
exotic flavor to this resin 


g7gy Measuring 26 f, w.x 
37” it Is available with a 
black frame as. well; S3,800. 
fialrh om eco//e ction. com, 
212-274-17S0 


DISCOVERIES 


Gu6j updates the beloved Bestlite 
line of 1930s Bauhaus designs 
by Robert Dudley Best, including 
this BL3 M floor lamp. Adjustable 
from 44.5" to 60" tall and featuring 
a 16.5'Mong arm. the lamp is also 
sold in tabletop, pendant, and wall- 
mounted versions and in a range 
of finishes; $1,140 as shown 
at George Smith, georgesmith- 
.com, 212-759-7888 


Featuring an eye-catching jewelry-inspired motif. 

Jan Showers f s Chain wool rug for VWoattar feels both classic 
and contemporary. The 9 K x 12' platinum version Is 
pictured (other sizes and a caramel color are also offered); 
to the trade, mdattar.com, 404-257-5100 


^art of designer William 
/coward's collection for 
Jonathan Charles, the 
Foby's sofa Is an elegant 
:ake on a shapely 1940s 
sench. Crafted of acacia 
wood with a grayed-oak 
Inish and cushioned 
n graphic upholstery, the 
31" L x 25.75" d. x 35.5" h, 
liece costs $5,385./ona- 
ha ncha r/es turn iture, co m, 
?52-44 6-3266 


Fashioned in England of cashmere with 
leather whipstitching and trim, de Le Cuona's 
Traveller blanket provides luxe comfort 
when on the road. Shown in camel, gray, and 
wineberry, It measures 55" x 94.5 lr ; 
to the trade, de7ecuona.co.uk, 212-702-0800 
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living 


bathrooms 


Scavolini S.p.A. Italy +39 0721443333 
contact^scavolinLcom www.scavolini.com 


U,SA: SCAVOLINI SOHO GALLERY - NEW YORK La Jolla, CA - Orange County, CA - San Gabriel, CA - West 
Hollywood, CA - San Francisco, CA - Canaan, CT - Washington, DC - Miami, FL - Chicago, 1L - Detroit, Ml - Rochelle 
Park. NJ - Las Vegas, NV - Houston, TX - BARBADOS - CANADA: Toronto - Vancouver - Montreal - COLOMBIA: 
Bogota - Barranquilla - COSTA RICA: San Jos£ - GUATEMALA: Guatemala City - EL SALVADOR: San Salvador 


MEXICO: Mexico D.F Monterrey - Puebla - Puerto Vallarta - Torreon - VUfahermosa * PANAMA: Panama City 


PUERTO RICO: San Juan - RER DOMINICANA: Santo Domingo - VENEZUELA: Caracas - Valencia - Puerto La Cruz 


For further information about Scavolini distribution pis. contact: Scavolini USA, Inc. Tel. Scavolini USA: 
212.334.6776 - Email: contact@scavoliniusa.com 


/RS System of Quality Management UNI EN ISO 9001 
« « ' System of! 


System of Environ mental Management UNI EN ISO 14001 
System of Health & Safety Management OHSAS 18001 


Scavolini uses only Idroleb panels fo» the carcase of its kitchens: 
a water repellent VI00 panel with the lowest formaldehyde 
content presently available in the world 






















Above: At the Polo Bar in New York City, the main dlntng 
room sports a herringbone floor of reclaimed oak and walls 
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paneled in pine salvaged from an 1860s mill. Equestrian 
paintings are displayed in niches clacJ in billiard cloth, 
while banquettes are upholstered In aged saddle leather. 


RESTAURANTS 


INSTANT CLASSIC 

Saddle leather, sporting art, and other equestrian 
accents define the warm, clubby atmosphere at the 
Polo Bar, Ralph Lauren's new Manhattan hot spot 


iiring its heyday, in the 1960s, the Manhattan 
restaurant La Cote Basque was a bastion of high 
s ociely, Jaeque3 ine Ke n nedv, Ba h e a nd Wi 11 iam 
S, Paley, C. Z. Guest, and Truman Capote—who penned 
an infamous story titled after the haute-French spot—were 
amo ng the ini pec ea bly art i re d regu 1 ars wh o d i net 1 on q u e ne 1 \ es 
and veloutd, surrounded by murals of Saint-Jean-de-Luz. 

Thcugh La C6te Bnsque left its East 55th Si ree11 oeation yea rs 
ago and has since closed, those same style icons would no 
doubt feel right at home today in the storied space, which has 
been reenvisioned by designer Ralph Lauren as the Polo Bar. 
The menu is now classic American, and the decor Is warmly 
glamorous, with clubby wood-paneling, brass accents, and 
a profusion of equestrian-themed arc Its a place where one can 
easily imagine Capote's swans lunching in a quiet corner or Mad 
A / en ty pcs s u p p i i ig a n rib-eye steak sand tip pi i ig b ac k mrirtin is. 


Located next door to the recently opened Polo 
flagship store on Fifth Avenue and across from that 
mainstay of luxury the St* Regis hotel, the Polo 
Bar reprises a winning formula Lauren has used— 
with distinct variations—at his two other beloved 
restaurants, RL in Chicago and Ralph's in Paris. 
"My restaurants are entirely personal, hut each has 
a different feeling inspired by the spirit and culture of the 
city, its address, the architecture of the space, and, of course, 
the people who give it life and personality” says Lauren, 

This past fall the designer celebrated his birthday with family 
and friends at Ralph's, which opened on the boulevard Saint- 
Germain five years a go and is prized by stylish locals and 
visitors alike for its American standards, such as Cobb salad, 
crab cakes, and burgers. "I love the mix—the elegance of 
the atmosphere and die comfort of good food,” he says, "There 
is a warmth and rusticity that is very special to the place." 

For his first restaurant in his hometown, the Bronx-reared 
Lauren drew inspiration from long-venerated New York 
establishments like 2V and Keens Steakhouse. "The Polo Bar 
represents a certain sty-lei love—a sophisticated charm, a 
spirit of cimelessness” he says. Indeed, the richly layered and 
exactingly detailed interiors, devised by the Ralph Lauren 
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Loves fresh air. And Bel Air. 

Introducing the new Volkswagen Touareg TDl Clean Diesel. This turbocharged engine gels up !o 765 
highway miles on a single lank* which should give you plenty of lime to enjoy its sophisticated, refined interior 
and the view from the available 12.7-sq ft panoramic sunroof. Take it out, get its wheels dirty, use the available 
hands-free Easy Open liftgate, drop the rear seats and fill its 64 cubic feet at cargo space. The new Touareg 
is ready for real life and the finer things in life in equal measure. Isn't if time for German engineering? 


Das Auto. 
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DISCOVERIES 



creative-services team, convey that hallmark Lauren 
magic of seeming like they have existed forever* 
Setting tile scene for the Polo Bar’s ambience is its 
brass-trimmed entrance* where patrons are greeted 
by a large backlit mural of a polo match in full gallop 
(die image is based on acclaimed American artist 
Henry Koehler's painting Polo at Deauville, which 
hangs inside). Jiist past the frontdoor is an inviting bar 
area with herringbone Floors of reclaimed oak, walls 
paneled in pine boards salvaged from an 1860s 




Clockwise from near 
left: A mural based 
on a polo-match 
painting by Henry 
Koehler glows at the 
entrance to the 
restaurant, which is 
next door to the 
recently opened Fifth 
Avenue flagship Polo 
store. A balustrade 
with brass spindles 
lines the staircase 
leading down to the 
main dining room. 
Greeting patrons just 
inside the front 
door is a charming 
aged-oak bar with 
a hammered-brass 
top that shimmers 
in the warm lighting. 


Alabama textile mill, a hefty oak bar wi th a hammered- 


brass top, and a long banquette upholstered in aged saddle can lean over and talk to a friendnotes Lauren. “There is 

leather. A cozy seating area at the rear, centered on a fireplace a casualness yet an elegance." The washrooms, too, are 


with a carved-pine mantel and a green marble surround, is 
decorated with equestrian art and an oversize 19th-century 
English riding trophy, ‘"When you walk through the doorJ want 
you to feci immediately at home, and when you leave, I want 
you to look forward to returning soon/ 1 Lauren says. 


evocatively conceived, with lustrous emerald-green tile and 
brass fittings that conjure a distinctly old-school urbanity. 

Filling nearly every inch of wall space, die art is an 
unstinting ode to the sporty equestrian life espoused by the 
Polo brand. Formal groupings feature works by prominent 


The main diningroom—downstairs, with seating for 
140—feels just as intimate, thanks in part to the honey-hued 
coffered ceiling, nooks and alcoves covered in deep-green 
billiard cloth, and sumptuous leather banquettes accented 
with tartan pillows. Custom-made brass lumps cast a 
flattering glow. “The tables are set close to each other so you 


painters of horses, including Koehler (who also created a well- 
known 1963 portrait of Jacqueline and John F. Kennedy, 
commissioned by the family), the British artist Frances Mabel 
Hoi lams, and Allen F. Brewer Jr., whose painting of famed 
thoroughbreds Citation and Man o’ War—installed on the dining 
room's west wall—once hung in the Kentucky gubernatorial 
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HUDSON 

FURNITURE 



PIERRE COFFEE TABLE 
DESIGN BY BAFLAS BAYLAFt 


| salesOhudsonf u r n M u reinc.com 


Ph. 212.645.7600 


/WW, HUDSONFURNITUREINC.COM 


NEW YORK 



DISCOVERIES 



reside ace. The Jodhpur Baron, a sketch by the '20s and *3 Os 
French society portraitist and illustrator Bernard Boutetde 
Manvel* was relocated from the Ralph Lauren store on 
Bond Street in London. And rounding our the bevy ofhor.se 
pictures are photographs by Richard Phibbs (who has shot 
numerous Ralph Lauren ad campaigns) as well as works 
by other contemporary artists. 

The menu, which Lauren describes as “fun and eclectic,” 


Clockwise from left: 

A n,9th-century English 
riding trophy graces 
the mantel in a seating 
area decorated with 
equestrian art. The 
menu emphasizes 
classic American fare 
like crab cakes, 
burgers, and steaks, 
with Bourbon pecan 
pie for dessert. 
Emerald-green tile 
and brass details 
lend retro glamour 
to a washroom, 




emphasizes the designer’s favorite dishes, among them the 


signature Polo Bar burger (with bacon and cheddar). chopped 
salads, a classic corned-beel-and-Swiss sandwich on rye T 
and steaks sourced—when availability permits—from Laurens 
Double RL Ranch, in Colorado, There's also a substantial 
vegetarian menu and a dessert list that includes homemade 
coffee ice cream flavored with a custom blend from the 
Ralph's Coffee cafe in the adjoining Polo store The designer's 
all-encompassing aesthetic extends to die barware and table 
settings: The etched-crystal glassware and the silver cocktail 
shakers and corkscrews are all horn the Ralph Lauren Home 
collection, while the dinner ware is made in England exclusively 


for the Polo Bar As for tile waitstaff, their attire consists of 
bespoke Ralph Lauren gray flannel trousers, Oxford button- 
downs, si Ik-rep ties, and wing tips. 

Lauren likes to fantasize about who might populate die Polo 
Bar. "I can’t help hut see characters in the space. Just the way 
I ‘write* stories through my clothes and think of my collections 
as movies with glamorous heroes and heroines, that same 
process applies to creating a restaurant” he remarks, "I think of 
who 1 would love to see walkthrough die doors." At die Polo 
Bar, it’s definitely a dashing and debonair cast At 1 E. 55th St., 
New York, NY; 212-207-8562 — ralil harkenEChe 


36 A RCHDIGEST.COM 


uiurtl^] N^hHU^j -Jinzji □ .□ 













































BREAK THE RULES OF ENTERTAINING. 

Dare to be TRUE. 



TRUE REFRIGERATION FOR THE HOME 

(U7L LL^L 

Preferred brand of top chefs, restaurants and hotels. 

Superior refrigeration for your everyday life. 

WWW IKl.it .JtrSItaEN UAL COM 

70 YEARS of TRUE INNOVATION. EXPERTISE and PERFORMANCE. M Nl " on f ' * 
































SPECIAL ADVERTISING SECTION 


AD360 0 


CARL HANSEN & SON: 

A LEGENDARY COLLABORATION 


It all began In 1908, when cabinetmaker Carl Hansen established his first furniture-production 
workshop In Gdense r Denmark, More-than 100 years later, Carl Hansen & Son has become a global 
leader In the Danish Modern furniture market, producing craftsman-quality designs by Hans J. 
Wegner, Mogens Koch, Kaare KIEnt r Ole Wanscher, among others* 


Its collaboration with Hans J. Wegner proved to be legendary. An unknown designer at the time, 
Wegner started working with Carl Hansen in 1949 on designs spanning from dining chairs, easy 
chairs, and footrests to sofas, coffee tables, and children's furniture. The designs caught on, and 
Wegner Is credited as the driving force in the globalization of the Danish Modern design movement. 

Probably Wegner's best-known piece, the Wishbone chair has been in continuous production 
since 1950, Wegner drew Inspiration from portraits of Danish merchants sitting on Chinese Ming 
chairs to create seats with the top rail and arms in a single piece* Its characteristic Y-back 
provides comfortable support and allows for a variety of seating positions* Available in 25 colors 
for a new price of $599* 


HI The Wishbone 
Chair has 25 colorful 
painted finishes 
available at a new 
price of $599. 

[2] The Wishbone 
chair comes in five 
different wood types: 
ash* beech, oak, 
cherry, and walnut 

[31 Designer Hans 
J. Wegner on 
his now iconic 
Wishbone chair. 



VIEW THESE AND OTHER PRODUCTS AT ARCHD1GEST360.COM 
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SPECIAL ADVERTISING SECTION 



360' 


SCHAUB 

THE ART 


& COMPANY 

OFCRAF 


SMANSHIP 


Schaub & Company, a division of A5SA ABLOY, specializes in cabinet knobs and pulls that are 
a study in the art of craftsmanship. Each one is designed with passion and made from only 
the finest materials. The company's full cabinet-hardware catalogue offers designs in every 
style—from contemporary pulls to ornate knobs with intricate inlays. 

The Menlo Park collection takes traditional design and pares it down, making it cleaner and 
simpler. The result? A subtle grace that still radiates warmth. The Positano line, by contrast, 
is contemporary, with bold yet fluid forms that utilize translucent material to stunning effect. 
The pieces In the Symphony collection feature inlays made from precious materials— 
including mother-of-pearl, tiger penshell, violet oyster, and jade—found In some of the 
most exotic places on earth. 


tIJ The understated 
beauty of the Menlo 
Park collection. 

12 ] The Symphony 
collection offers 
true luxury. 

[3] The Positano' 
line embodies 
the purity of 
contemporary 
design. 
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MAKE A STATEM ENT 

It’s not just hardware, it’s your vision. 

800.356.2741 J Built to order in Southern California, typically in 2 days or less | Visit hardware.emtek.com to find a retailer near you 

IMAGE: Harrison Mortisa with Norwich Knob In 013 Rubbed Bronze | Manhattan Mortise with Merrimack Lavar In Satin Niched 
A$SA ABLOY* the global leader in door opening solutions 


tiir c» _ 
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NANAWALL: FOR ALL SEASONS 


NanaWall opening glass walls give you the best of both worlds: a beautiful way to 
visually expand your space when open, and an energy-efficient barrier against the 
elements when closed. 

Architect David Raino-Ogden featured NanaWall In his renovation of a Lake Michigan 
home. "The design required the walls to withstand wind, rain, sleet, and snow 
common to a northern lakefront setting. After much research, we found NanaWall 
to be our only choice," said Raino-Ggdem 


[1] A winter view of 
architect David 
RfiJno-Oqden's 
renovation of a Lake 
Michigan home. 

[?A The same home in 
the summer, proving 
NanaWall5 are perfect 
for any season. 


NanaWall systems are engineered for use in virtually any conceivable building type i3t A screen system 

1 ^ i i ^ r r keeps you projected 

and come in a variety of options to match any architectural style. from summer insects. 
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Malibu Coastal Residence, Malibu CA * NanaWall Aluminum Framed Folding System SL45 


NanaWall: Redefining 
Architectural Possibilities 
through Performance 



When closed, the NanaWall system 
creates a refuge against harsh 
weather while maintaining comfort 
and a beautiful view. 


- Choose from over 20 different systems with 
hundreds of configurations, inward or outward 
openings, wood or aluminum frames, many glass 
options and finishes, 

- Benefit from a single-source product, built 
as a complete system of unparalleled quality 
with superior long-term performance. 

- For protection from summer pests, an insect 
screening system is also available. 



NanaWall 

Enginttbring the Exceptional 


Visit NanaWall.com 
and search AD3G0 to-see 
more inspiring projects 


Showrooms Nationwide 
BOO 873 5673 
nanawalLcom 
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ELDORADO STONE: 

THE HERITAGE OF MASONRY 



The fireplace is quite possibly one of the most alluring spaces in any home- With the 
unique power to mesmerize, a fire draws us closer to its warmth. Such beauty and 
drama demands an elegant frame. Eldorado Stone & Fireplace Surrounds creates 
the perfect marriage of rustic stone textures and refined natural carved limestone. 
Select from more than 150 highly authentic stone options and 11 handcrafted fireplace- 
surround profiles designed to fit any architectural style. An expert Eldorado concierge 
can help guide you through your project by assisting with design ideas, product samples, 
and where to find a distributor. Find your personal concierge at eldoradostone.com. 


11] The Carmeta 
fireplace surround 
and Andante 
Fleldledge, 

[2] The Dylan 
fireplace surround. 

(3j The Soho 
Boutique fireplace 
surround and 
Birch LedqeCut33. 



VIEW THESE AND OTHER PRODUCTS AT ARCHDIGEST360.COM 

























Transform your space With the richness and texture only stone can provide. Eldorado 
Stone makes it possible with the world's most believable architectural stone veneer. To 


receive our book, brimming with inspirational 



ideas, visit dclomdostomxomlideahook, 
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The poo) at the newly reopened Ritz-Carfton Rartchtf 
Mirage offers sweeping views of Palm Springs and the 
California desert. Right, from top: workshop Kitchen 4 
Bar. Vintage finds at the shop Modem Spaces. 


MOD MECCA 

The perfect desert escape, Palm Springs beckons winter-weary, desigrvsawy 
visitors with its sunny mix of chic shops, smart restaurants, and stylish stays 


P a 1 m S pr i ngs is of f i c i a 11 y 
happening—again. The fabled 
Rat Pack retreat and cradle of 
midcentury California modern¬ 
ism has regained its prerecession vitality, 
riding □ wave of energy and interest not 
seen since the city's postwar heyday. All the 
telltale signs of revival are there: new 
hotels, a vibrant culinary scene, intriguing 
c ul rural atLrac ti 0 ns, a n d s h op p i ng ga 1 11 re. 
Inshore, the joint is jumping. 

ADlOQ designer Michael S. Smith, who 
recently set up house in :i spectacular 
Mayan-accented residence by architect 
Howard Lapham in neighboring Rancho 
Mirage, marvels at the changes he's seen 
hi the area. “T never really appreciated 
just how great the desert could be until 
i worked on the visitor center at the 


A nnen berg family estate Sunny lands a few 
years ago,” he says. "Now I see all these 
young restaurateurs, entrepreneurs, and 
other creative people doing amazing work 
here/' No reservations are necessary For 
Sunny lands Center & Gardens, but advance 
booking is required for a (highly recom¬ 
mended) tour of the actual home, a land- 
marked 1960s collaboration between 
architect A. Quincy Jones and decorators 
William Haines and Ted Graber 

In the run-up ro the 2015 installment of 
Modernism Week—Palm Springs’signature 
celebration of mideentury design and 
ils contemporary descendants, held 
February 12-22 this year—the buzz among 
the local cognoscenti is focused on the Palm 
Springs Art Museum's new Architecture 
and Design Center, known as the Edwards 


1 lands Pavilion. Located in a 1961 savings- 
and-loan building crafted by pioneering 
desert architect E. Stewart Williams and 
renovated by the Los Angeles firm Marrnol 
Rndziner, the 13,(100-square-foot venue 
serves as the huh for the museum’s broad 
range of design-related programming. 

On the accommodations front, the 244- 
room Ritz-Carlton Rancho Mirage has 
returned, reopening after years of owner¬ 
ship turnover. Perched on a 650-foot-high 
bluff with breathtaking views of Palm 
Springs and the surrounding valley, the 
resort encompasses the original 1988 Ritz- 
Carlton premises—extensively redesigned 
an d 11 pd a ted—a 1 0 ng w i th two 11 e w bu i 1 d- 
ings that house guest suites, a luxury spa r 
and the Edge, the hotel ssteak-and-seafood 
restaurant, which debuted in December. 

Fora more bohemian take on the Palm 
Springs getaway, L,A, designer Vance 
Burke suggests the 20-room Sparrows 
Lodge, lluilt as Castle's Red Barn in 195L 
the property still maintains many of its 


PHOTOGRAPHY BY JESSICA SAMPLE 













From top: The Palm Springs Art Museum’s 
new Architecture and Design Center 
Midcentury treasures at Modern Way, one of 
the city's oldest dealers, a guest suite at 
Sparrows Lodge. 

As Fer tile gastronomic scene, Smith favors 
Workshop Kitchen + Bar, featuring tan taliz- 
ing American cuisine with a contemporary 
twist, as well as Cheeky’s, a perennial hot 
spot for breakfast. L.A. interior designer 
Alison Palevskv—'whose late father-in-law, 
Max Palevsky, commissioned influential 
modernist architect Craig EE wood to devise 
the family's desert retreat:—raves about die 
fresh Italian fare at Birba, particularly 
the salami, chili pepper kaIe T and Fontinu 
pizza: “If you've got to have kale, this is 
the way to have i t, J ‘ she says. 

Brocks Hudson Thomas, a decorative- 
arts curator who relocated from L.A. to 
the desert two years ago, says that the 
hunt for rare vintage furnishings has 
become more challenging as tourism has 
increased, but there are still treasures to 
be Found. He recommends the cluster of 
small design shops at the Palm Canyon 
Galleria in Palm Springs as well as 
Modern Spaces, a boutique in the multi- 
venue Perez Art & Design Center in 
nearby Cathedral City. Modern Way, one 
of the oldest mideentury-modem dealers 
in Palm Springs, is another of his favorites. 
"Even with all the construction and activ¬ 
ity, Palm Springs still lias a wealth of mid- 
century houses that have never changed 
hands," Thomas says. “When those homes 
do hit the market and their contents go up 
For sale, it feels like you've stumbled across 
the Dead Sea Scrolls of modernist design.” 
— MAYER RUS 


vintage structures, Including the hallmark 
barn, all elaborately redone in a style one 
might call nouveau msdque (or, in Burke's 
words, “Adirondack with sunstroke 1 *)* 
Among the Stalwarts oF Palm Springs 
hospitality, the 28-room Moroccan- 
Flavored Korakia Pensions and the 
bearded-hipster paradise that is the Ace 
Hotel (173 rooms) continue to draw loyal 
followings, while two smaller places, the 
Desert Star and the Amado— each just 
five rooms—offer a more private experi¬ 
ence amid settings in time with the popu¬ 
lar image of classic local style. 

Amado owner Jaime Kowal has teamed 
up with designer Chris Pardo of Elemental 
Architecture to open Ernest Coffee and 
R oo tl egger Tiki, s i d e -by-s idee afes w i t h 
decidedly different vibes—urban cool For 
the former and Hawaiian kitsch for the 
latter. Pardo also created the interiors for 
the Hacienda Cantina & Beach Club, 
a chic swim club by day and a swinging 
restaurant and bar by night. 


PALM 

SPRINGS 

DETAILS 

MUSEUMS AND CULTURAL SITES 
Palm Springs Art Museum 
Architecture and Design Center, 
Edwards Harris Pavilion 

300 5 Palm Canyon Dr. 760-423- 
5260; psnrnjseum.org. 

Sunnylands 37977 Bob Hope Dr.. 
Rancho Mirage: 760-202-2222; 
sunnylands.org. 

SHOPS 

Modern Spaces 68929 Perez Rd. T 
Cathedral City; 760-770-5333; 
modern-spaces, net. 

Modern Way 745 N. Palm 
Canyon Dr r ; 760-320-5455; 
psmodernway.com. 

Palm Canyon Galleria 457 N. Palm 
Canyon Dr.; 760-323-4576; 
gmcb.com. 

RESTAURANTS AND BARS 
Sirba 622 N. Palm Canyon Dr 
760-327-7595; birbap&eom. 
Bootlegger Tiki 1101 N Palm 
Canyon Dr.; 760-318-4154; 
bootleggertiki.com. 

Cheeky's 622 N. Palm Canyon Dr . 
760-327-7595; cheekysps.com. 
The Edge 68900 Frank Sinatra Dr., 
Rancho Mirage; 760-321-8282: 
ritzcarlton.com. 

Ernest Coffee 1101N. Palm 
Canyon Dr.; 760-318-4154; 
ernestcoffee.com. 

Hacienda Cantina & Beach Club 
1555 S. Palm Canyon Dr., 760-778’ 
8954; hacjendacantina.com. 
Workshop Kitchen + Bar 
800 N. Palm Canyon Dr; 760-459- 
3451; workshoppalmsprlngs.com. 

HOTELS 

Ace Hotel 701 E. Palm Canyon Dr.; 
760-325-9900: rooms from 35180/ 
night; acGhQteI.com. 

The Amado 1821 E. Amado Rd.: 
760-668-1766; rooms from $550/ 
two nights; theamado.com. 

The Desert Star 1611S Calle 
Palo Fierro; 800-399-1006; 
rooms from S320/two nights; 
d ese rt s tarpa Imspring s.cojti . 
Korakia Pensione 257 S. Pafeneio 
Rd.; 760 364-6411: rooms 
from $l7Q/night: korakia.com. 
Ritz-Carlton Rancho Mirage 
68900 Frank Sinatra Dr.. Rancho 
Mirage; 760-321-8282; rooms 
from $530/night: ritzcarlton.com. 
Sparrows Lodge 1330 E Palm 
Canyon Dr.; 760-327-2300: 
rooms From $180/night; 
spaiTowslodge.com. 
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ESTATES 


ON THE MARKET 

AD editors select extraordinary homes for sale around the world written by as ad syrkett 



Dallas 

pedigree; Philip 
Johnson designed this 
exuberantly arched 
1964 residence for 
construction tycoon 
Henry C. Beck Jr. 
and his then-wife, Patricia. 
(The home has since been 
restored by Bodron + Fruit.) 
Behind the distinctive facade 
Ele generously proportioned 
rooms, among them a 
double-height entry hall and 
a colonnaded dining room. 
property values: The land¬ 
scape firm Reed Hifderbrand 
added a terraced lawn as 
part of an artful overhaul of 
the 6.5-acre grounds, which 
include a pool and pavilion. 
talking point: Political 
junkies, take note: President 
Obama attended two major 
Democratic fundraisers 
at the home, Johnson's fone 
residential project in Dallas, 
cowrjicr: Allie Beth Atlman & 
Associates, 214-521-7355 


BATHS 
SQ. FT, 

ILLION 


Parrot Cay, Turks and Caicos 



feqigre This pair of four-bedroom villas, devised by 
architect Cheong Yew Kuan and Bonetti/Kozerski Studio (AD, 
December 2009), is being sold by Donna Karan. (They were 
used as guest quarters by the fashion designer, whose own 
house occupies an adjacent plot.) The Balinese-inspired 
getaway is sited within the vast Parrot Cay by Como luxury 
resort, so homeowners have access to hotel amenities, 
property value The seven-acre private parcel boasts 
three pools, a staff house, and a yoga pavilion. 
talk/hg poiN Rich teak pieces furnish this turnkey retreat. 

___ _ contact Christie's International Real 

8 BEDROOMS Estate, 649-441-1151 

8 BATHS 



8 BATHS ,. , 

6 half baths Siena, Italy 

43 OOO SQ, FT. Encompassing nearly 1,600 acres, this 

$35 MILL ION picturesque estate dates from the 12th century, when 
a noble family established its seat of power here. 
Anchoring the rambling terrain is a medieval stone castle that, though 
updated over the years, retains much of its historic character. The 
fortress is surrounded by charming farmhouses. 
property values: Four swimming pools, a tennis court, an expansive 
olive grove, and numerous pastures also grace the land. 
talking pofwr; Genophiles will deright in the 49 acres of vineyards. 

Tuscany Sotheby's International Realty, 011-39-055-075-1B8B 

View more prime properties online at arc h ci iges tcam/go/es ta tes. 
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Important American Paintings, Volume XV: Now Hardbound, 132 pages, 50 color plates 
Contact us to request your copy www.questroyaltineart.coni 


Qjjestroyal Fine Art, llc 

Important American Paintings 

903 Park Avenue [al 79llv Si reel I. Third Hour. New York. NY lD07- r i I: (2! 21 744-35811 F: (212) 585-3028 
Flours: Monday Friday 10—ti, Saturday 10-ft and by appointment 
EM.Mi.: gallei , ytf«eiuestrtiyainneari.com www.questroyainnetirt.com 











Robert Rauschenberg. Heartistic Call (Anagram) 1996, Vegetable dye transfer on paper 40 x 30' 


exhibiting original art by robert rauschenberg 
art wynwood • miaimi, florida • february 12 -16 

ECKERT FINE ART GALLERY + CONSULTING 

1394 Rt. 83, Shekomeko Village, Pine Plains, NY 12567 
518-771-3300 | eckertfineart.com 
jeckert@teckertfineart.com 

























































FLOURISH 
STAINLESS STEEL 
12.5 FT H X 7 FT W X 4.5 FT D 
COURTESY OF MO'SHE AND ELLA KEDAN, CLEARWATER FLORIDA 





LONG-SHARP 

GALLERY 


LONG-SHARP GALLERY / 50 WEST WASHINGTON, INDIANAPOLIS 

LONGSHARPGALLERY.COM 
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'AVORITE FINDS 

INSPIRING DESIGNS FOR THE HOME 


1. RABBIT AIR 

Recipient or the Red Dot, G-tak, and Good Design Award, Rabbit Air's BloGS 2.G 
takes a holistic.approach to air purification by cutting back on light pollution 
through a discreet display and by reducing noise through a backend air outlet 
Four stages Df filtration remove pollutants from the air you breathe. 

Visit rabbitair.com or call BSfr866-8862 

2. LONG VIEW GALLERY 

Artist Takefumi Horl mixes gold, silver, and copper leaf with acrylics to create 
captivating canvases that combine geometric shapes with energetic brushstrokes. 
His pieces are inspired by Japanese calligraphy and the vibrancy of New York City, 
Shown: C/rde 5^; acrylic and metallic leaf on canvas; 36" je 36 11 

Visit longviewgallerydc.com or call 202-232-4788 

3. LARGELIGHTING.COM 

Since 1996 LargeLighting.com is the only .online store to specialize In both oversize 
and custom decorative lighting far residential and commercial applications. 

With styles ranging from traditional to contemporary and from indoorto outdoor, 
LargeUghtlng.cam can fulfill all your large-size lighting needs. 

Visit LargeLlghting.com for an online catalogue 



LAUNCHING 2.3.15 


Introducing the first ever 


The NEW 

epicurious 


The Ultimate Food Resource 


www.epicunous.com 



















Turning point: An angular stairway adds a modem twist to a smartly updated 1860s Boston townhouse. 

FEBRUARY 
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The New York home 
of model Chnssy 
Teigen and singer- 
songwriter John 
Legend (opposite) 
was renovated by 
Don Stewart of 
Desiderata Design 
in col labor at ton 
with Winka 
□ubbeldam of Archi- 
Tectonics, in the 
dining area, a steel 
wall serves as the 
backdrop fora 
mined-media work 
by Mike Weber, a 
bronze bureau by 
BDDW, and an Alda 
Bakker sculpture. 
Beneath a light fixture 
by Ochre T Ted 
Mue tiling candlesticks 
from BDDW duster 
on a table from Lucca 
Antiques: the chairs 
were custom made 
by Stewart. For 
details see Sources. 
























IN SYNC 

R&B STAR JOHN LEGEND AND HIS WIFE, COVER GIRL 
CHRISSYTEIGEN, FIND A RHYTHM ALL THEIR OWN AT AN 

INTIMATE MANHATTAN APARTMENT DESIGNED BY DON STEWART 

TEXT BY SAMUEL COCHRAN PHOTOGRAPHY BY WILLIAM WALDRON PRODUCED BY ANITA SARSIOI 







N rhc pantheon of celebrity 

couples, few come across as 
more open and engaging 
t h an s i nger-so ngwri ter Jo h n 
Legend and his wife, model 
Chrissv Teigen. Theirs is a 
romance, after all, that feels 
intimately familiar to fans of 
his music. (His recent hit love 
song "All of Me" as a case In point was dedicated to her.) Scenes 
from their lives, more over, unfold hour by hour on Teigen's won¬ 
derfully uncensored Imtagram feed, now more than a million 
followers strung. Yet even the most approach able of stars crave 
privacy, and the nine-time Grammy Award winner and his muse 
find that and more in their Manhattan apartment, revamped by 
Don Stewart of the Los Angeles-based firm Desiderata Design. 

When rhe pair began hunting for a home in New York a few 
years ago, in advance of their September 2013 wedding, die 
goal was to find someplace cozy, warm, and full of character. 
The search eventually led them to a I oft I ike one-bedroom in 
a historic building on the border of Little Italy and NoLIta. 


Whereas natural light is typically a priority for prospective buy¬ 
ers, Legend and Teigen were immediately drawn to the unit's 
dark, moody atmosphere. "We tend to look for the opposite of 
what most people want," Legend says during a recent visit to 
the residence, which the couple share with their three bulldogs, 
Pippa, Penny, and Puddv, Gesturing to the brick wall just out¬ 
side the kitchen window, Teigen adds, "I absolutely love this, 
Pd rather have a wall than a view of the Empire .State Building" 
Given the pairs relentless travel schedules, one can certainly 
appreciate their desire to occasionally tune out the rest of the 
world. On this particular afternoon they have just returned from 
South Africa, where Legend was partway through an interna¬ 
tional concert tour. In a matter of days, hell be back on the road, 
firing to Australia for two weeks of performances. Meanwhile, 
between photo shoots, Teigen Is preparing for her new 
gi g as one o f fi vc c n h os ts o n 7'/ ic Fa ft, a I’o r 11 ion n ling d ay t i m e talk 
show developed by Tyra Banks for ABC, 

‘John and Chrissv both work insanely hard " says Stewart, 
who previously devised the couple’s L.A. home (AD, March 
2013), ‘This needed to he a place where the two of them could 
power down and recharge." -> 
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Pendant lights by Early Electrics are suspended above a bronze-clad Island 
In the kitchen, where catjlnetry designed by Don Stewart meets a custom- 
made backsplash by Mosaic Sphere Studio; the cooktop is by Bertazzonl, 
and the stools are by Anna Karlin from Atelier Courbet. Opposite; A Donald 
Sultan painting surmounts a chest of drawers in the living area, while a framed 
Polly Borland tapestry hangs on the wall at far left; the dark leather armchairs 
are vintage Arne Morel I designs from Emmerson Troop, the bronze side tables 
are by Stephanie Odegard Collection, and the carpet is by Doris Leslie Blau, 
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Collaborating with architect Winka Dubbeldam of the New 
York firm Arch UTee tonics, the designer initiated a number of 
deft changes to the apartment's layout, chief among them con¬ 
verting a hath into a walk-in closet and adding a wall to create a 
proper vestibule. Crafted of oil-rubbed steel, the new wall nods to 
the interiors' existing east-iron columns. "We took our cues from 
the building a 19th-century brick structure where carriages were 
made." Stewart says. "John and Chrissy wanted to preserve some 
of the old-school industrial look, hut they didn't want to feel 
like they were living in a period piece” 


Stewart dad one wall of the couple's bedroom in reclaimed 
pine, mimicking the timber planks that line an alcove off the 
living area. He also added warm metallic touches, from the 
master bath’s cast-iron tub and brass fixtures to the living area's 
bronze bureau and side tables. (Legend's gleaming Grammys 
fit right in,) The open kitchen features an array of brass and 
bronze elements, including perforated cabinet-door inserts, 
sculptural bars Lon Is by Anna Karlin, and. unexpectedly* a broad 
Island, its patina ted surface intended to show use. "Even the 
1 ittlest seed 1 eaves its murkf'Teigen observes affectionately. 
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From left: In an alcove off the living area, a Lynne Mapp Drexler 
painting makes a splash against a wall of reclaimed wood; the piano 
is by Yamaha, and the wmg chair and bronze side table are by BDDW, 
Damien Hirst butterfly prints are displayed above the bedroom's 
btackenerf-bronze credenza by BDDW; the wall covering Is by Trove. 



An avid foodie and a proudly voracious eater, Teigen cooks 
every chance she gets, *T love making soup. I love masting. Really 
I love anything that takes hours to make," she says, her diverse 
culinary passions further revealed by two recently delivered 
deep fryers stacked in the vestibule. Legend is quick to rattle off 
his most beloved dishes. “Ossa hueo, rack of lamb, lemon-garlic 
chicken, And her tomato soup is beyond good," he raves. 

The couple e n ter ta i n s regu I ar I y, w i t h Tei ge n u su a I 1 y d o rn g 
the cooking. Nights are often spent at the spacious dining table 
playing board games— S c nttergo ries is a favorite—and drinking 


wine. Should the spirit move him. Legend has a piano at the 
ready. “We appreciate big open-plan rooms like this because we 
want people to come over and feel com.(bitable.” he says. But not 
ton comfortable. AsTeigcn notes, explaining their decision to go 
with a one-bedroom, “We don’t really want overnight guests” 
It’s easy to understand why. This was meant to he their ref¬ 
uge, after all. "Once, I was there doing finishing touches, and die 
whole time Chrissy was napping on the sofa” Stewart recalls. 
"A week later the same thing happened with .John, They come 
here to crash—and to make soup/’a 


DIGITAL EXCLUSIVE Fora behind-the-scenes video with Chrissy Teigen and John Legend, go to archdigest.com/goAejgen-legend. 

























From left: The master bath, featuring travertine walls and a black 
limestone herringbone floor, is outfitted with a Jacques Garcia mirror 
by Baker, a tub and fittings by Waterworks, and ataboret by Paul Mathieu 
for Stephanie Odegard Collection. A 19th-century gilded-leather screen 
from Dmitriy & Co. spans one of the bedroom walls; the 1970s chandelier 
is from Lucca Antiques, the bed is from Siglo Moderno, the green silk 
coverlet is by Frette, and the carpet is from Doris Leslie Blau. 
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The Greenwich 
Village penthouse 
of a recent London 
transplant was 
given a sophisti¬ 
cated makeover by 
Rafael de Cardenas/ 
Architecture at 
Large: Above the 
fiving room mantel, a 
pair of Gino Sarfatti 
sconces from Gale rle 
Kreo ftank a Yayoi 
Kusama painting; 
the ottoman is tjy 
De Cardenas, An 
Oscar Tuazon mixed- 
media piece hangs 
on the far wall, 
near a Pierre Paulin 
armchair and a 
Maria Rergay cock¬ 
tail table, both from 
Demisch Danant. 

For details 
see Sources- 


Catering to a client's worldly 
tastes, designer Rafael de Cardenas 
conjures elegant, cutting- 
edge interiors lor a downtown " 
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A FANTASTIC DESIGN PROJECT CAN HAVE 

ITS ORIGINS IN ALL SORTS OF THINGS, 


fmm a dazzling work of architecture to an exotic des¬ 
tination, But the germ for the interiors that London- 
mid New York-based designer Rafael de Cardenas 
fashioned for a stylish young client's Manhattan 
penthouse was. surprisingly, a pair of armchairs. 
Created in 1958 by Joseph-And re Matte and uphol¬ 
stered in glove-soft leather the color of sand, the 
chairs were spotted by De Cardenas on a trip to 
Basel, Switzerland, in 2010. He immediately called 
the client to share his enthusiasm, the two having 
become close friends a few years earlier, when he 
gave her London home a spirited makeover. 

“ I totally fell in love with them, and l never fall in 
love with beige things," says De Cardenas, acknowl¬ 
edging his reputation for dramatic color. "Then I 
go t vn to th i s whole b ei ge - on -be i ge fa 11 tasy, 1 i ke 
Armani in the 1980s. and she started teasing me 
that I was going through a beige phase.” 

Around the same time, the client was weighing 
a move Stateside, Though born and raised in 
London, she felt she would be better able to pursue 


she came across a listing for an airy two-bedraom 
apartment in a lovely prewar Greenwich Village 
building, she flew in for the weekend to see It. At 
De Cardenas's insistence they also looked at a 
few other options, but the duo soon realized they 
were both completely taken with the first place. 

The apartment had its quirks, however, namely 
a disjointed Boor plan comprising two units— 
a sprawling single-level spread and a compact 
duplex—tliat had been combined a few years earlier. 
The grand first floor contains the entry hall, a Strik¬ 
ingly expansive living room, a large kitchen and din¬ 
ing area, an office, a lounge, and a guest room; the 
upstairs, meanwhile, is a fraction of the area, hold¬ 
ing only a master suite, albeit a luxurious one. But 
De Cardenas's client liked the eccentric layout—and 
the fact that the residence has two terraces, which 
almost double the home's square footage. 

That the apartment had been redone recently 
was also aphis. All the structural elements were up 
to date and in good shape, so little construction 


Above , from left: The 
entry hall displays 
an artwork by Michael 
Wilkinson. A large 
piece by Isabelle 
Corn arc presides 
over a corner of the 
living room, where 
a Rafael de Cardenas 
sofa and an Ettore 
Sott535s lamp are 
joined by a Jacques 
Quinet leather arm¬ 
chair From Maison 
Gerard (left) and 
a gold-plated Mattia 
Bo nett i chair from 
Paul Kasmin Gallery; 
the rug is by Fort 
Street Studio. 
Opposite: A living 
room alcove includes 
a pair of Mark 
Grotjahn works 
mounted over a 
cu stom -d esi g ned 
De Cardenas day bed 
upholstered In a 
Bergamo fabric; the 
lamps are vintage 
Jean Royere, and the 
chair, covered in 
a Lelievre jacquard, 
is by Garouste 
and Bonetti. 


her nonprofit work in New York, where she had 


was required. Yet, while the renovation began as 


lived for several years during and after college. When a cosmetic touch-up, it quickly mushroomed into 
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a full-blown face-lift, with bath designer mid home¬ 
owner deciding to make the New York apartment as 
fab n Ion $ as t he die n t s Lon d o n h o us e. 

Walls we re n i a ye d an d fl oo rs supp I ante d. 

Every surface was refinished, and every piece of 
hardvva 3 v was rep!aced. (N£ w hi nges* light 5 wicelies* 
doorknobs, drawer pulls, and, most notably, the 
cabinet portholes in the kitchen were custom made 
in brass by E. R. Butler.) 

When it came to furnishing the newly pristine 
space, De Cardenas took die Matte armchairs 
(currently in the master bedroom, lounging in front 
of a wall-size Sterling Ruby canvas) as histouchstone. 
Though he stayed true to his colorful form in several 
ways—from the brilliant blue Cam pan a Brothers 
sola to the vibrant Inigo Elizulde carpets—he drew on 
the seats' beige leather to set □ predominantly neutral 
theme, down to the blond-wood herringbone floor. 

“The whole palette came from the two chairs,” 
the client remembers, “That was our starring point. 
And J do love that warm neutral look T as long as 
there's a twist to it. As long as that's not all there is." 

Hence the art De Cardenas chose for the -apart¬ 
ment: While tliere are some bright, graphic pieces, 
such as the Rob Pruitt canvas in the guest room 
and the exuberant wall covering by Assume Vivid 


Astro Focus cloaking much nfthes.tairw.ell., the 
m in i ma i 1st wo rk s by L s ah die C o r n aro, TWI a r k 
Gro tj ah 11 , Yayoi Ki 1 sa m a, Nob no S e lone, an d Os cm r 
Tuazon gracing the entry hall and living room feel 
more in step with the overall subdued aesthetic. 

In fact, it is in those two adjoining rooms that the 
design scheme has its clearest and greatest expression. 
A symphony in buff and tan, the areas feature the 
blond-wood flooring, lacquered ecru walls, luxurious 
ivory and graphite upholstery (on armchairs by 
Pierre Paulin* Garouste and BonetlL and others), a 
travertine fireplace, and, to top it all off. a hand- 
painted trompe I'oeil ceiling depicting outsize slices 
of malachite—that is, if malachite were beige. 

The apartment is a triumph of restrained elegance 
for De Cardenas, but that doesn't mean he's given up 
on the bold strokes he's known for. The client recalls 
bringing an Alexander Wang handbag to one of their 
meetings. “He couldn't stop playing with the bag's 
metal studs,” she says, amused. Before she knew it, 

D e C ar de mis h ad o bta i n e d a fe w h u n d red identical 
studs, using them to build a kind of frieze in her office, 

“I like playfulness and youth and Itm alongside 
the extraordinary pieces with serious provenance," 
the homeow-ner says. “And that's definitely what 
Raikel brings." a 


Above, from feft: The 
kitchen cabinetry is 
painted in a Benjamin 
Moore gray and fea¬ 
tures bespoke hard¬ 
ware by E, R. Butler & 
Co.; the sink fittings 
are by Waterworks, 
Gracing one wall are 
several photo-based 
works by Walead 
Beshty; the Bet ban 
Laura Wood pendant 
lamps are from 
Nilufar, and the 
custom-made bddw 
table Is surrounded 
by vintage Mathieu 
Mategot dining 
chairs and a ban¬ 
quette by Rafael de 
Cardenas in a 
Holly Hunt leather. 
Opposite: In the 
entry hall, a Baccarat 
chandelier glitters 
above a table and 
chairs by De 
Cardenas and a 
Junko Mori tabletop 
sculpture; a pair 
of Campana Brothers 
chairs stand 
beneath a work by 
Nobuo Sekine, 
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An artwork by Rammellzee hangs over the master suite T s Rafael de Cardenas bed, which 
is dressed with a cashmere blanket by the Elder Statesman; the photographs above the 
fireplace are by Ron! Horn, the Milo Baughman lounge chair is from Craig Van Den Brulle, 
and the carpet is by Inigo Ellzalde Rugs, Above, from /eft; A wait covering by Assume 
Vivid Astro Focus animates the stairway. The master bath is equipped with a Duravlt 
pedestal sink and a celling light by Thomas Q T Brien from Circa Lighting* 
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A Sterling Ruby painting provides 
a bold backdrop for the master 
suite's sitting area, which 1$ furnished 
with a Giacomo RavaglJ floor lamp 
from Nllufar, a pair of 1958 Joseph- 
Andre Motte armchairs from Demisch 
Dan ant, a 70s French cocktail table 
from Flair Home Collection, and a 
Max Lamb bench; the Stilnovo ceiling 
light Is from John Saiibelio, and the 
carpet Is by Inigo Elizalde Rugs* 
























Sixteenth-century tiles pave a terrace at 
Cigarral de Menores. the Marquess and 
Marchioness of Ma ran on's country 
house overlooking the Spanish city of 
Toledo. The estate has been restored in 
collaboration with the architecture, 
design, and landscape firm Maranpn 
Longoria. For details see Sources. 










Once a monastery and now 

'J 1 • v rt 1 v 

a subl i ine fami ly retreat, 
a grand ees I (it h-cen tu ry * 

country house in ■% 
^Toledo, S|>ain, remain's aif ? 
II 1 object of devotion V# 


TEXT 8Y GREGORIO MARAfiOM, f^ARQUESS OF MARAftON 
j, PHOTOGRAPHY BY SIMON UPTON i 

i,P PRODUCED BY ANITA SARSlDI 
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Gregorio Maraii6n 
and his wife. Pilar 
SoKs-Beaumont, 
in the garden with 
their miniature 
sehnauzers, 

Lao and Kofi. 



T7! 

ro m th e m o m ent one a frives a t 
Cigai'raI dc Menores, our fami] y’s 
1 house overlooking the ancient 
Spanish city of Toledo; all worries 

-— seem to Fade. Strolling down a cypress 

allec that was planted a hundred years ago, peace 
and quiet prevail, soothing the soul, The views from 
the olive-treed hilltop have remained unchanged 
for centuries. Church hells are the only sounds that 
come up from the streets of the town, just a 15- 
minute walk away. This Is the place my wife, Pilar 
SoKs-BeatiiiiOnt, a lawyer and historian, and ! 


escape to for weekends away from Madrid, where 
1 serve as president of the Teatro Real opera house. 
Cigarral de Menores is our refuge. 

Its Story begins in 1597, when Jeronimo de 
Miranda, the very rich canon of Toledo ! s cached rah 
acquired our home-s original 15 acres. Three years 
later he appointed one of the best Spanish archi¬ 
tects of the day Juan Bautista Monegro, to design a 
ci^otTol —the name for country properties around 
Toledo—in the manner of Italian villas and gar¬ 
dens. Miranda enjoyed his paradise for nearly two 
decades, ultimately leaving it to the Congregation 
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of the Clerics Regular Minor. The notably penitential' 
religious order lent its name to Miranda's damn!n, 
adapted the house into a monastery, and constructed 
a chapel dedicated to Saint Julian—and here they 
stayed until 1835, when the monks sold the eigarral 
In 1921 the estate was bought by my grand¬ 
father Gregorio Marannn, once described by King 
Juan Carlos as “a doctor, scientist, and humanist 
who defined the history of Spain during his life¬ 
time" (The monarch was speaking at the 1987 
centenary celebration of my grandfather's birth at 
which 1113 ' father, a lawyer and diplomat, was 


ennobled as the first Marquess of Mar anon and a 
grandee of Spain,} His Faithful restoration of the 
buildings and grounds influenced the rejuvenation 
of other ciganals. But during the Spanish Civil 
War—he and my grandmother Dolores were living 
in exile in France, returning to Spain in 1942— 
the house was bombed and looted. It was repaired 
by their daughter Carmen, who installed some 
extraordinary 14th-century plastmvork as well as 
16th-century tiles salvaged from a Toledo convent 
When my widowed gra n dmother died i n 1977, 
I bought Cigarral de Men ores from my father and 


Above: In the living 
room, a 19th-century 
Chinese panel hangs 
between a 17th- 
century Spanish mirror 
and an easel that 
displays a late-lSOOs 
Juan Pantoja de la 
Cruz portrait of 
Felipe LI of Spain; the 
side tables at far 
left are travertine, and 
the abstract sculp¬ 
ture behind the sofa 
Is by Martin Chtrino 
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.Above, from left: 
The old kitchen dates 
from the? 1920s: 
arrayed on the 
sheltering hood are 
antique Spanish 
ceramics. Iberian 
pottery from the 
16th through 19th 
centuries crowds 
shelves in the kitchen 
office: the doors have 
been in place since 
the estate's monas¬ 
tery days, and the 
table is 17th century. 


my aunts. Today its conservation and improve* 
mem is PilTsnnd my primary focus, though 
we have had the help of my son Gregorio TV, on 
architect and landscape designer, and the 
advtcc (ifimerior decorators Carmen Alcantara 
and E va Longoria. G regorio*s wife. Our efforts 
were officially acknowledged in 2007, when 
Ci garni I dc Mem ires was declared a historic monu¬ 
ment. It is the first cigarral to receive this recogni¬ 
tion, which will protect it for future generations. 

Since the goal is to respect the spirit of the 
place while providing a comfortable home for our 
large family, Pill arid I have brought the house 
gently into the modern world without losing its 
traditional air. The decoration has a clarity and 
a simplicity that complement the sober brick-and- 
stucco architecture, which happily accommodates 


contemporary gestures. In die living room, for 
example, an abstract work by Rafael Canogar and 
an oak sculpture by Pedro Chillida join 
Victorian-style chairs, side tables hewn from 
travertine, and finely woven straw carpets* 

Family furniture fills the rooms. Among the 
highlights are 16th- and 17th-century Spanish chairs, 
benches, and tables. Shelves fill! of books about 
Toledo climb to the library ceiling, and paintings by 
Spanish artists such as Joaquin So mil a, Jose Maria 
Sett, Vicente Lopez, Ignacio Zuloaga, and Toledo's 
own El Greco are placed on chalk-white walls or 
perched on easels. Antique Iberian ceramic vessels— 
fashioned in Taktve.ra, Manises, Puente del 
Arxobtspo, and the like—cluster in the kitchen area* 
In the living room hangs a rice-paper panel, picked 
up in China by Fill's great-grandparents during 
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Says the Marquess of 
Maran6iu ‘The goaI is 
to respect the spirit of the 

p I ace wh i I e | >i ’ov i cl i i ig 
a comfortable home 
for our large family.” 


a world tour, and a brass canopy bed that once 
belonged to the 19th-century Spanish queen regent 
Mann Cristina—a relative of ours—welcomes 
visitors in one of the guest rooms. 

Pi Li and I have also revived the gardens 
( the property now covers 37 acres) using plants 
that can survive on an average rainfall of barely 
14 inches a year. Several wells help, the oldest 
being a Moorish one dug in the tenth century. The 
area was famous in the 1600s for growing the 
best roses in Spain, so we have planted them every¬ 
where. Olive trees give us excellent oi] T and 
orchards provide almonds, Figs, cherries, pome¬ 
granates, and apricots. There is abundant wildlife; 
ducks, partridges, herons, foxes, rabbits, owls, 
nightingales, golden orioles. We have a chicken 
farm, too, where a graceful donkey named 
Bruno and a pony called Chipiron also live. 

Outdoor sculptures by leading Spanish 
contemporary artists now accent the grounds. One 
of these is Basque master Eduardo Chillida’s 
Lugar de A sien to. an imposing concrete seat that 
weighs six tons and had to be airlifted to its 
wooded site by helicopter. Our collection also 
features a beautiful fountain by Cristina Tglesias; 
it is lined with overlapping metallic leaves, 
over which crystalline water flows. 

Weekends atCigarral de Menores are invariably 
relaxed—meals with family and visiting friends, 
explorations of Toledo-5 nooks and crannies, trips 
to the area's endless historical sites. There are 
long walks through the countryside, and lively con¬ 
versations indoors and out And in the evenings, 
when the sun sets* we watch the last light of the 
day illuminate the city’s towers and red-tile 
roofs with gold and fire, o 


Right: The marquess has carefully preserved the 
study of his celebrated grandfather, for whom he Is 
named; the targe photograph mounted on the 
bookcase shows the elder Gregorio seated at the 
room’s 17th-century table. On the windowsill is a Vrctorlo 
Macho sculpture of the writer Benito Perez Galdos. 
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painting ^include 19th- 
century landscapes of 
Toledo. Opposite, from top: 
Fourteenth-century Mudejar 
plasterwork frames the 
chapers altar Roses and 
wisteria blanket a 
pergola that leads to 
the swimming pool. 
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Toledo rises behind a 
water feature created by 
contemporary artist Cristina 
Iglesias. Above, from 
left: Lao sits on a terrace; 
A 17th-century fountain 
anchors the arbutus garden. 
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A guest room contains a 
19th-century brass bed and 
gilded mirrbh bath once 
owned by Marla Cristina, the 
wife of King Ferdinand VtL 
Beside the bed hangs a 
17th-century painted-wood 
relief depicting Saint Peter 
the chest of drawers is 
19th century. 
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Dazzling the ©ye <mcl 
defying expectations, these 
eight extraordinary 
buildings—'whether a 
museum or a marketplace, 
four stories or 104 — 
represent architecture’s 
avant-garde, leading the 
way to a bright, bold future 
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TEXT BY SAMUEL COCHRAN AND ASAD SYRKETT 
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DE ROTTERDAM 


^ROTTERDAM, THE NETHERLANDS, OMA, 2013 _ ; 

44 stories above the Maas River, this arresting creation from Dutch architect Rem Koolhaas's powerhouse ~^ 
5^-; firm Is a compelling departure from the garden*variety skyscraper, linked by a horizontal base are yiffe towers^ 
^^rcoptposed of volumes stacked alluringly askew, resulting m dynamic setbacks and over [tangs. The poured-. ^" 
Concrete structures—sheathed in aluminum-framed glass—contain offices, residences, and-afTuxpfy hotel* as wetT* 
Conference hilSjjn the lower levels. Boasting 2.74 million square feet the bui lding Is jiq w the country^ larg&sLr* 
the mp^ttflsibNi. component of Rotterdam's ongoing initiative to revitalize Its aging harbor diatrtc!^^ ^^ 
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ASPEN, COLORADO, SHIGERU BAN ARCHITECTS, 2014 

Shortly after being awarded the Pritzker Prize, Shi gem San un veiled 
his extraordinary new 33.0QD-square-foot home for the Aspen Art 
Museum, featuring distinctive latticework screens on two sides. The 
screens 1 woven slats—made of a composite of paper, resin T and 
wood—nod to traditional construction techniques as well as to the 
temporary cardboard relief shelters the Japanese architect Is 
best known for. Most dramatic is the building's exterior staircase, 
which is set between the basket^weave cladding and a glass 
curtain wall, offering a stunning interplay of light and shadow. 
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DONGDAEMUN 
DESIGN PLAZA 


SEOUL, SOUTH KOREA 

ZAHA HAD ID ARCHITECTS, 2014 

Cutting-edge technology and meticulous 
craftsmanship join forces in this sweeping arts 
center designed by Lon don-based architect 
Zaha Hadid. occupying a 16-acre site, the sinuous 
932,000-square-fooL edifice merges fluidly with 
the nearby plazas, green spaces, and city streets. 
Giving the poured-concrete structure Its taut, 
sleek look is a facade of some 45,000 metal 
panels, each one curved to unique specifications, 
developed with 3-D-modellng software. Inside, 
sculptural staircases Illuminated by thin ribbons 
of LED lights spiral up four stories, connecting 
a museum, a library, exhibition halls, and more. 
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MARKET BALL 


ROTTERDAM, THE NETHERt 

MVRDV, 2014 
A dazzllna 


artists Arno Coenen and Iris Roskami) 


complex, :.concalved , hy-t1i¥ , butdm 
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the s u rround i n g structure houfiesaiii unit 
and shops fn Its base. Contained in thetip 
228 apartm on ts, most of 
dining 

connection between these tiiotgWftijfy fj 
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BOMBAY 

SAPPHIRE 

DISTILLERY 

LAVERSTOKE, ENGLAND 

HEATHERWICK STUDIO, 2014 

Tasked with transforming 
a histone rural mill into Bombay 
Sapphire’s new production facility 
and offices, London designer 
Thomas Heatherwick restored 
26 redbrick industrial structures 
while devising a daring focal 
point among them. Situated on a 
shallow stream are a pair of 
bell-shaped greenhouses whose 
frames are created by steel ten¬ 
drils that emerge from an adjacent 
building, arc gracefully upward, 
and then cascade down to 
the water Homages to Victorian 
conservatories, these ethereal 
edifices are not only sculptural 
but also functional: Heat har* 
nessed from the distilling process 
warms the two pavilions, which 
showcase the botanicais used to 
flavor the brand's famous gin. 





















BIOMUSEO 

PANAMA CITY 

GEHRY PARTNERS, H 

The past year was a big one for Frank Gehry, 
crowned by the unveiling of his celebrated 
Paris home for the Fondation Louis Vuitton 
{AD, October 2014). That triumph overs had- 
owed the debut of his Impressive design for 
this museum across the Atlantic, dedicated 
to Panama’s biodiversity. The first section 
opened in October, with the second {which 
will include more galleries and an aquarium) 
Slated for completion in 2016. Here the 
Los Angeles-based architect topped a 
series of robust concrete structures with 
folded aluminum canopies, painting 
the variegated elements in eye-catching 
hues reminiscent of the indigenous scarlet 
macaw. Like many of the master form- 
maker’s creations, it's a highly Idiosyncratic 
building—and it has quickly become 
an icon for this Central American nation. 
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ONE WORLD 
TRADE CENTER 

NEW YORK CITY 

SKIDMORE, OWINGS & MERRILL, 2014 

Long awaited and much debated, the 
centerpiece of the reimagined World Trade 
Center finally opened its doors this fall, 
welcoming, among its first tenants, the staff 
of Architectural Digest {The magazine's 
parent company, Conde Mast occupies roughly 
a third of the skyscraper.) By the numbers 
alone, the structure merits attention: Standing 
at a symbolic height of 1,776 feet, the once- 
so-called Freedom Tower is, at 104 stories, the 
tallest building in the Western Hemisphere. 
But just as striking is the form that SOM 
created—crystalline, dean-lined, timeless, 
with angled curtain walls rising from a rec¬ 
tilinear base clad in glass and steel. Encoun¬ 
tered at street level or from a distance, by 
day or by night, this unmistakable luminary 
now presiding over the Manhattan skyline 
is a source of Inspiration and awe, o 
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ARCHITECT DELL MITCHELL 
AND DESIGN FIRM WELLS & FOX 
INFUSE AN 1860S BOSTON 
TOWNHOUSE WITH ^ 

21ST-CENTURY PIZZAZZ £ 
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In the liying room of a Boston 
residence renovated by Deli 
Mitchell Architects and 
decorated by Wells & Fox, a 
custom -made club chair and 
sofa, both upholstered in a 
Claremont fabric and the 
latter accented with Fortuny - 
fabric pillows are joi ned by 
Ecart International tub charts 
from Ralph Pucci International 
and a 19th-century fauteuii 
clad in a Clarence House zebra 
stripe. A Glenn Ligon painting 
overlooks the space, while 
a work by Ed Ruse ha hangs 
below the staircase. Fpr 
details see Sources. 






































A noble yet faded home blessed with 
good bones and ripe for reincarna¬ 
tion is standard design-magazine 
fare. But the Victorian town house 
iii Boston that was recently revital¬ 
ized by architect Dell Mitchell and 
interior decorators Heather Wells 
and Bruce Fox is nnythingbiitcom¬ 
mon. At some point the majestic 
Brahmin beauty had bean divvied up into apartments, and its 
period details bad been mangled in indiscriminate renova¬ 
tions. By the time the beleaguered property was acquired by its 
current owners—an art-collecting couple with four grown 
children—it had been completely gutted. All that remained 
was a pale stone facade bereft of bones, good or otherwise. 
Which is where Mitchell came in. 

The conceit that guided the building’s overhaul, the architect 
explains, was "traditional and modern design languages in dia¬ 
logue, creating the illusion that certain spaces had been restored 
and others added/' That approach was driven by the clients" 
desire to accommodate large, striking contemporary artworks in 
an inviting domestic setting redolent of history—however 
contrived—as opposed to clinical white contemporary rooms. 
Along with that imperative eanic the usual circulation and 
natural-hglu challenges of a vertically oriented townhouse. -> 
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A Martin Eder photograph presides over the study; the 
i930s;Venlnl chandelier is from Doris Leslie Blau, the vintage 
' ^Chaise tongue is a Milo Baughman design for Thayer Coggin, 
leather-bound sisal is by Stark. Opposite, from top: 
^^;l^he entrance hall, a chandelier by Jean de Merry hangs 
K 4 sten Tisserand rug laid across antique French 
r^'bMfloorJng from Exquisite Surfaces. Paintings by Gerhard 
the mantel) and Alice Neel are displayed in the 
thj£cefr(tig lights are by Lindsey Adel man Studio, 
and the Egg chairs are vintage Fritz Hansen. 
















































































Mitchell and her team arranged the home's five stories around 
a skylit atrium that extends from the parlor level to the .slate-idled 
mansard roof, In corpora ting structural columns that erupt into 
theatrically exaggerated capitals on the top floor, the otherwise 
crisp, restrained void stands in contrast tea the more classically 
designed rooms that surround it. "Even within the individual 
architectural details there's a play between what seems new and 
w) i a t sc e 1 u s o I d. w h at f s fl n n m d w h a I J s rob u s c, H s ays p roj ec l a rc h 1 - 
tect Steven Elmets. "If you inspect the moldings closely, you start 
to sue a hint of abstraction that's not exactly period-appropriate” 
The staircase that connects the parlor level and second floor 
plays a similar game. Although suitably grand fora home of haur- 
bourgeois lineage (the house was built in 1861 for a prominent 
dry-goods merchant), there's something a bit coo voluptuous in 
the ascent's turnout and a bit too graphic in its iron balustrade to 
he original And while the configuration cf parlorfluor spaces—a 
compact entrance hall that leads to a voluminous study, a 14-foot- 
high living room open to the main stairway, and a walnut-paneled 
hbrary/office for the husband” re fleets 19th-century formalism, 


From top : On a landing stands a custom-made steel bench by 
Lucca & Co. cushioned in an Edelman leather; the antique French 
oak flooring Is from Exquisite Surfaces, and the artwork in the 
atrium is by Aaron Young, Jonathan Browning Studios pendant 
lights are suspended over the kitchen island, adjacent to a 
Christopher Wool painting; the custom-made armchairs In the 
bay window are clad In a Claremont fabric. Opposite; A view 
of the dining room from the main stairway; above the circa-1950 
credenza from H & Co is an Albert Oehien painting. 
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the level above is loftlike, with a free-flowing kitchen and dining 
room. From there, another stair, enclosed and private, progresses 
to the bedrooms and Hie rooftop terrace, 

Mitchell’s architectural sleights of hand are buttressed by 
Wells and Fox's vibrant materials, finishes* and furnishings. 
The dwelling’s vital new spirit is announced immediately in the 
entrance hall, where die designers installed a mod sunburst chan¬ 
delier, a Swedish-inspired color-block rug* and a commanding 
wall-size portrait of a seated girl by Chantal JofFe, The flooring in 
thehaU and throughout th e house is made of antique French oak 
laid in bold chevrons. “The combination of elements says there's 
something different happe tiing here !' Fox notes* 1 1st ) m eth I ng n 10 re 
exciting than you typically see in Boston. 51 

Two large paintings by Glenn Ligon featuring barely intelligible 
lines of text preside over die livi ng room, an airy space sculpted 
especially to receive them—one hangs next to the fireplace, the 
other on a freestanding display wall. The decorative scheme is 
soothingly neutral yet enlivened with peppy silhouettes, among 
them a 19th-century French fauteuil with zebra-stripe upholstery, 
a Venetian bombe coin mode on paw feet, and a vintage Mur an 0 - 
glass chandelier that sparkles twofold thanks to a towering sheet 
of mirrored glass placed above die marble mantel Underfoot is a 
shag carpet—not just shag, mind you, hue silk shag. 

“One of the first words the client used m describe the atmo¬ 
sphere and palette she ■was seeking was cashmere —something 
beautiful, warm, refined, and tactile ” Wells says. “She's not 


ostentatious, and she responds to quality and fine workman¬ 
ship" That appreciation for finish and detail comes to the fore 
everywhere* from the alpaca wall covering in the wife's study to 
the onyx wainscot in the master bath. 

For all this discreet finery die most astonishing thing about 
the building is how it serves two masters so faithfully: the fam¬ 
ily's comfort and the art's pride of place. A massive 12-panel 
Aaron Young motorcycle-skid painting fills one wall of the 
atrium perfectly* as if it were commissioned for that very space* 
The living room's Li go ns are impressive* but ids the sumptuous 
Upholstery that beckons. Then there are the Nan Goldin photo¬ 
graphs that stretch above the master bedroom's headboard. At 
first glance one seems to depict a glamorous woman applying 
makeup; a closer look reveals a transvestite in transformational 
mode* Given die knowing exaggerations of the house's architec¬ 
ture* the subject matter is delightfully apt—and another unex¬ 
pected accent whose ed gin ess makes an old house sing a fresh 
yet comfortingly familiar tune*o 

/Iboye; The media room features three paintings by Mark Bradford 
and a work by Mark Grotjahn; the light fixture Is by David Weeks Studio, 
the custom-made sectional sola is clad in a Holland & Sherry wool, 
and the reproduction Ilium Wikkefso lounge chair by Lost City Arts is 
upholstered In a Jim Thompson linen blend. Opposite! from top: In 
the master bath, a James Welling photograph is mounted above the 
tub. A Nan Goldin work spans a master bedroom wall; the curtains 
are fashioned of a Dedar Ikat print, and the bed Is outfitted with Anichlni 
linens and a custom-made accent pillow of a Clarence House fabric. 
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"ONE OF THE FIRST WORDS 
THE CLIENT USED TO 
DESCRIBE THE ATMOSPHERE 
AND PALETTE SHE WAS 
SEEKING WAS CASHMERE- 
SOMETHING BEAUTIFUL, 
WARM, REFINED, AND 
TACTILE," SAYS DESIGNER 
HEATHER WELLS. 




























































FIANB&0jjjj M®RlY HILLS 
SANCTUARY FOR A SPORTS PO' 
^ BROKER AND HIS FAMILY 

IIMt ’■"■WMtoi 

mmmrnsrnm 







YTf'PF^-T ■_ Ip;- ifjm 

i ; ,YFr^| 

; 




■ ? 

jYL 







v,’c > 'Y'tl rfi 

ivf |i| 


i M©' - i f ;4 

p 

■ 

|f,„ ! 

ns 

i_ -1-F 





























































Sports agent Stephen Dubin and his wife, Brenda Elierin. an 
Investment manager, commissioned Whipple Russell 
Architects to create a modernist home for their family on a 
sloping site in Beverly Hills; the interiors were decorated 
by Toe ha Project, and the landscape design was overseen by 
Paul Robbins of British Garden Co, For details see Sources. 


























igh up in the winding streets of 
B e ve liy H i 1 Is, where privacy is as 
valuable as a view of the Pacific 
,1 Ocean, it's not exactly the custom 
I to ring a neighbor's doorbell 
uninvited. And so Brenda Ellerin 
I and her husband, Stephen Dublin 

| were surprised* though very 
| p 1 e as a n tly* wh e n S h ai o n Sto n e 

1 1 dropped by one afternoon. Bearing 

I a h o me made cake, tire ac tre ss 

had come to welcome them to the neighborhood. Oh* and to get a 
closer look at their newly built house* if thac was okay with them. 

Who could blame her? In contrast to the nearby manses 
concealed behind tall gates and inviolable hedgerows, here 
is a home that announces itself proudly The 10,000-square- 
foot dwelling—with its bold assemblage of glass, slate* stncco* 
and metal planes—was the couple's antidote to die vaguely 
Mediterranean hodgepodge of a house that had occupied the 
property since the early 20th century. When that residence went 
on the market several years ago* Ellerin found herself visiting over 
and over again. The setting was spectacular: a large, sloping lor 
with gentle terracing that created two discrete levels. f Tt felt like a 
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vacation," she recalls, ‘The air smelled marvelous. The birds were 
chirping. But we just didn't know what to do with the house” 
They bought it anyway and donated the structure—every 
imaginable element, down to the copper wiring and the rebar— 
t o H abitat for H u m;i n i tv Then tliey built the home of their 
dreams, courtesy of Mare Whipple of the Los Angeles firm 
Whipple Russell Architects! Du bin, a sports agent whose clients 
include New England Patriots quarterback Tom Brady was born 
into a modernism-loving family and grew up in a Milwaukee 
home with polished concrete floors, high wood ceilings, and an 
abundance of glass. Eller in, who met Dubin duringtheir 
freshman orientation at the University oF Mich Egan and is now 
a highly successful money manager, shares her husband s taste 
For clean lines and open layouts, 

“It's such a cliche in California” she says, “but we wanted 
a completely seamless transition from indoor to outdoor. And we 
wanted the house to he fun. because we have two teenage boys, 
and we figured if this became the place their friends wanted to 
go, we'd always he able to keep an eye on them." 

The L-shaped residence Whipple designed features 
numerous glass walls that can be opened up to make the interior 
spaces feel en plein air. "Brenda and Stephen wanted tall 
ceilings, big volumes," Whipple says, “but they wanted to not 


live too large. Creating an open plan with visual connections 
between areas made it feel more intimate;' 

Because the owners are avid art collectors and sports 
watchers, Whipple made sure that, even with all the glass, there 
was enough wall space fur overscale paintings and for 
televisions—19 of them, in fact. The 103-inch colossus in the 
family room can subdivide into nine smaller screens whenever 
Dubin wants to watch multiple clients at once. In addition 
to being glee Fully high-tech, with speakers hidden in the walls, 
the house is at the vanguard of sustainable design, having been the 
first property constructed under Beverly Hills* new green 
building ordinance. Energy is primarily supplied by solar panels, 
and the lawns are irrigated via a gray-water system, which 
collects, filters, and then recycles water used in the home. 

The couple spend much of their time lounging in the family 
room, gathered on the terraces, or perched on the kitchen's 

Above; In the living room, bespoke sofas, one covered in a gray Holly 
Hunt leather, are grouped with Gordon Guiliaumier occasional tables and 
a Paola Lend rug from Niche Beverly, Opposite, from top; An Artemide 
pendant light hangs near the family room's Roche Bobois sofas; the 
television—one of 19 in the house—Is by Panasonic. Ellerln and Dubin 
with their sons. Matthew {left) and Justin, at the home's entrance, 
which features a custom-made pivoting door clad in walnut veneer. 
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barstools, eating meals and watching football (Ellerin describes 
Dub in and herself as “back-of-the-house people”) A central 
staircase ascends to five bedrooms, and above these is a rooftop 
deck that is the perfect spot for enjoying sunsets and Fourth of 
July fireworks. On the home's lower level a rec room outfitted 
with a Ping-Pong cable and a bowling alley keeps the boys 
and their friends entertained, while a row of windows offers an 
aquarium-style view into the swimming pool directly outside. 
“My friends sav, 'You obviously did not have 40-year-olds in 
mind when you designed that/” Ellerin notes with a laugh. 

Though the house is furnished sparingly, color abounds. The 
family's decorator, Janna Levenstein of the Beverly Hills firm 
Toe ha Project, used the vivid palette Ellerin Favors and managed 
to provide a sense o[Intimacy amid the powerful architecture. 


“1 was showing Brenda gray swatches, and she'd say, *No, I want 
fuchsia/^ Leven ste i n re members. C h ai rs in a ran ge u p hols te ry 
surround the dining room's wood-and-steel table; in the kitchen, 
expanses of cabinetry are finished in lime-green lacquer; and 
Ellerin got her fuchsia & with the chaise longues beside the pool. 

The couple hate clutter, and with Whipple they went so far 
as to role-play arriving home and setting down briefcases and 
keys. The architect devised a covert world of storage so that 
nothing would ever need to be left out in the open. It might be 
said that for all the house's transparency, what is visible to the 
casual visitor—a famous neighbor, perhaps—tells only half the 
story. And for Ellerin and Du bin, that is just fine. 

“People always ask, 'Where are your toothbrushes?'” Du bin 
says. ''They don't need to know/' □ 
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Clockwise from above: 
A reflecting pool borders 
the glass-enclosed 
dining room, whose table 
and chairs are by B&B 
rtafla. Varenna by 
PoEiform lacquer and oak 
cabinetry enlivens the 
kitchen, which is 
appointed with Miele 
appliances: the sink 
fittings are by Dornbracht, 
andthe island countertop 
is Caesarstone. An 
inrmity pool overlooks 
the backyard. The lower- 
level rec room is equipped 
with a bowling a!iey h 
Samsung televisions, and 
a Ping-Pong table. 

















































































Above; Wenge-wood panels enrich Lhe master suite, which is 
furnished with a chair by Antonio Cltterio for B&B Italia, a 
custom-made bed and sofa upholstered in a Maharam fabric, 
and a headboard In a Sandra Jordan Collection alpaca; 
the bedding Es by Deborah Sharpe Linens, the painting is by 
Charles Arnolds, and the television Is by Samsung. 


Opposite, from top: A palette of citrus hues distinguishes a 
guest room, whose custom-made bed Is dressed with Deborah 
Sharpe Linens bedding; the chair is by Jeffrey Bernett for 
B&B Italia, the artwork Is by John Baldessarl, and the table lamp 
is by Armani/Casa. Anchored by an Agape tub, the master 
bath has an Integrated sink and countertop by Antonio Lupl. 
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Adding contemporary 
panache to Gilded Age 
allure, decorator 
Steven Gambrel gives 
a duplex in a fabled 
Manhattan 
a fresh outlook 


TEXT BY CHRISTOPHER MASON 
PHOTOGRAPHY BY ERIC PlASECKI 
PRODUCED BY HOWARD CHRISTIAN 
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Left: A majestic Cecily Brown painting 
and a small work by Damien Hirst animate 
the graceful living room of a coupled 
New York City apartment, which was reno¬ 
vated by S. R. Gambrel in collaboration 
with the architecture firm Arcologjca. Near 
the fireplace, the dub chairs (covered in 
a Fortuny cotton) and leather ottoman are 
Gambrel designs, fabricated by Dune, 
while the gilt-iron cocktail table Is vintage 
Bagues- The curtains were custom made 
by Mark David interiors of a Holland & Sherry 
fabric and trim, and the rug is by Beauvais 
Carpets. For details see Sources, 
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/ hen designer Steven Gambrel visited 
/ a Manhattan couple's apartment 
on the Upper East Side for the first 
time, he was captivated by their 
w w 1912 building's Renaissance palazzo 

architecture—and by its rich history The work of the venerable 
firm McKim. Mead & White, the 12-story limestone structure 
was commissioned by James T. Lee, a grandfather of Jacqueline 
Kennedy Gnassis. Notably, it was conceived as the neighborhood's 
first luxury residential building, with supremely elegant units 
offering plentiful fireplaces, dependable wall safes, and other ame¬ 
nities intended to convince the upper class to abandon its mansions 
and town houses for the novel convenience of apartment living, 

A century on, its charms still seduce, attracting a young real- 
estate investor and his wife, who acquired a spacious duplex at the 
address and enlisted Gambrel to sensitively update the rooms. 
"They told me this would be their dream apartment and their final 
home in Manhattan " the designersnys. \So we renovated and fur¬ 
nished it with the knowledge that it should stand the test of time 
stylistically and functionally:' 

Gambrel was delighted by the challenge of creating interiors 
that would embrace the owners' contemporary style without 



compromising the dwelling's earl y-20 di-century spirit. “Steven 
has flawless taste" the wife says, “We also sensed his deep respect 
for historical architectural details. We knew he wouldn't be 
tempted ro rip out the existing elements we loved/ 1 

Working with architect Martin Sosa of Arcologica, a longtime 
collaborator. Gambrel seamlessly melded old and new. Many of the 
duplex's original details were retained, especially in the public 
areas: the entry's limestone floor, the staircase's ironwork balus¬ 
trade, the living and dining moms' moldings and paneling (in some 
cases, invisibly altered to accommodate HVAC enhancements), 
and most of the marble mantelpieces throughout. 

But Gambrel persuaded the couple to undertake a number ofkey 
revisions. For starters, he argued that the lower floor's seven-foor- 
Ivigh doors weren't tall enough for such grand entertaining spaces. 
So he lobbied successfully for new versions, 12 inches taller, made 
in solid mahogany just like the originals—which were moved 
upstairs to replace the bedrooms' simple painted doors. 

As part of Gambrel's efforts at “younging up" the traditional 
interiors, as the designer playfully puts it, he made strategic use 
of high-gloss finishes, including on the ceilings of the living 
and diningrooms. “The mUtwork and plasterwork were so elabo¬ 
rate they could have been perceived as fussy/ 1 he says. “Gnr 
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Clockwise from tar /eft; 
The staircase, showcasing 
its original 1912 balustrade, 
is softened by a Beauvais 
runner. in the entrance hall, 
a fate-l9Uvcentury mirror 
from O'Sullivan Antiques 
is mounted above a circa- 
1920 Art Deco console from 
Florian Papp and a pair 
of vintage Axel Einar Hjorth 
stools from H M. Luther; 
beneath the Takashl 
Murakami painting is a ’30s 
Art Deco bench from Karl 
Kemp Antiques, A Christian 
Marclay cyanotype Is 
installed In the pine-paneled 
study, where a sectional 
sofa clad in Strohefm fabric 
joins Haas Brothers stools 
and a bespoke rug by 
Beauvais. Walls painted in a 
Sherwin-Williams hfgh-gtoss 
oil serve as the backdrop 
For a Yayot Kusama canvas 
in the library; the sofa 
is upholstered in a Robert 
Allen velvet, and the 
armchairs are vintage 
Paolo Buff a designs. 















































Pendant lights by 
Steven Gambrel for the 
Urban Electric Co. 
hang in the kitchen, 
which features walls 
sheathed in Urban 
Archaeology tile and 
cabinetry by Gambrel 
and Arcologica; the 
hood is by HangeCraft, 
the range is by Viking, 
and the sink fittings 
are by Kallista. 
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solution was to lacquer the extravagant details to give the rooms 
a more modem feel ” 

Adding punch are works From the homeowner's impressive col¬ 
lection of contemporary art. A graphic Ed Ruscha painting, for 
example, is set into a classically paneled niche over the diningroom 
fireplace. And a riotous eight-foot-tall work by Cecily Brown semes 
as an exuberant counterpoint to the subtly calibrated palette of 
pale blues, grays, and creams in the refined living room. 

When the couple bought the apartment, there were actually two 
living rooms, as the building’s original residences were endowed 
with twin parlors. While Gambrel favored keeping bath, the clients, 
he says, '‘‘'thought I was crazy.’* So he split one in half crafting a dash¬ 
ing library—with old-style mill work made sleek and contemporary 
thanks to a lustrous? peacock-blue finish—and a cozy study paneled 
and beamed in natural pine. The latter space, in particular, was 
1 ‘designed to feel like it had always been there/* Gambrel says. And 
it does. 'The study’s onr favorite spot to hangout/* the wife remarks. 

As for the furnishings, Gambrel guided die couple toward select 
Art Deco pieces and midcentury designs by Jansen, William Haines, 
Paolo Buff a, A Ido Tuny and others, which he interspersed with his 
own custom-made creations. “It was such a fun process/ 1 says the 
wife. “When we didn’t like something Steven proposed—which was 
rare—he would graciously go in another direction/* 

That said, there were a few instances where Gambrel was able 
to. change their minds. At one of their first meetings, the decorator, 
who is known for his bravura kitchens, asked the owners if they 
would be open to doing theirs in black. ‘'Our initial reaction " the 


Clockwise from left; In the breakfast area, a Julian Chichester 
table base with a granite top is paired with custom-made 
chairs cushioned in an Osborne & Little fabric. A midcentury 
Lobmeyr chandelier ]s suspended above the dining room's 
S. R. Gambrel-designed chairs and eglomise-top table; the 
painting, at left, is by Ed Ruscha, and the rug is by Beauvais. 
One of the room's two Art Deco consoles from H. M. Luther, 
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clockwise from /eft: The wife's dressing room, lined in 
a hand-painted Grade wallpaper, is furnished with an 
American mirrored desk and an Italian brass stook both 
vintage pieces from John Salibeilo, as well as an 
S, R. Gambrel-devised ottoman covered in a Clarence 
House silk, Lefroy Brooks sink fittings accent the master 
bath. Designed by Gambrel and crafted by Dune, the 
master suite's mahogany bed is upholstered in an Old World 
Weavers fabric and dressed with custom-made bedding 
by E. Braun & Co.; the curtains are of a de Le Guana 
fabric, and a Samsung television is over the fireplace. 

























































wife recalls, “was a quick no" But Gambrel eventually won them 
over with his scheme of black'lacquer cabinetry, honed-black- 
granitc counters, and a black-and-white floor in an oversize- 
checkerboard pattern. “We loved the idea of the floor,'' the wife 
says, “as it felt like a traditional detail with a modern twist. 11 A red 
L-shaped banquette, ideal for casual dining, provides a jolt of color 
Upstairs, decorative flourishes tend to be understated. The mas¬ 
ter bedroom's walls are covered in a textured gray-blue silk, comple¬ 
mented by dove-gray curtains. The room's ornate mantel was 
replaced with an elegantly minimal one designed by Gambrel in 


painterly blue-veined white marble. Crowning the space is a 
knockout 1920s crystal chandelier that once graced New York's 
Waldorf Astoria hotel, while a pair of metal pinecoue lamps by 
Charles Paris add bedside panache. By annexing an adjacent bed¬ 
room, Gambrel was able to fashion an exquisite dressing area for 
the wife that features wallpaper hand-pain ted with a dreamy gar¬ 
den scene. The space is one more idyllic refuge m a home the wife 
calls “absolutely perfect." Little surprise she and her husband have 
also conscripted Gambrel for their next project a beach house the 
designer is readying—lingers crossed—for this coming summer, o 
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PERSONALITY 



IN MASSACHUSETTS, LEROY 
STREET STUDIO REIMAGINES 
CAPE COD STYLE IN A 
CLEVERLY BISECTED 
MODERN GETAWAY FOR A 
CLOSE-KNIT FAMILY 



can complicate a building project than someone 
involved in a lot of construction. So Joshua Bernstein, 
CEO of the real-estate firm Bernstein Management 
Corporation in Washington, D.C., was arguably well 
prepared for the restrictive codes his family faced 
when they set out to erect a house overlooking a his¬ 
toric harbor Ln Woods Hole, Massachusetts, on Cape 
Cod. In truth the last thing Bernstein and his wife, Lisa, 
a literacy consultant for the education-resource site 
leariiziHion.com, wanted to do was get hogged down 
wrestling with local ordinances. This home was to be 
our oasis, our place to get away from all that," he says. 
But they were determined to create something contem¬ 
porary and compellingly distinct from the area's tradi¬ 
tional dwellings—many of them dating from the iSOOs. 

Josh in particular has deep connections to die loca¬ 
tion. His parents own an adjacent property, a grand 
turn-of-tbe-century Shingle Style house where he 
and his five sisters spent childhood summers. One of 


TEXT BY PHILIP NOBEL 
PHOTOGRAPHY BY NIKOLAS KOENIG 
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A. breeze way formed by overlapping eaves 
frames a picturesque harborview at the main 
entrance to the Woods Hole, Massachusetts, 
home of Joshua Bernstein, a real-estate 
executive, and hls wlfe, Lisa, a literacy con¬ 
sultant The architecture and Interiors 
are by Leroy Street Studio; the firm designed 
the grounds with Stephen Stlm sop Assoc- 
Landscape Architects, 1 For details see Sdurces. 







































































































his first dates with Lisa tack place on a sailboat out in 
the harbor And when die couple got married, at his 
parents' place, the neighbors offered up a perfect site 
for the wedding tent In fact, the exact spot where the 
Bernsteins took their vows a quarter-century earlier 
was where they planned to create their vacation home. 

“Never in our wildest dreams did we imagine we T d 
own that property" Josh says. Let alone find a way to 
build a modern house there, especially after a lawyer 
to Id th e m that d c v lad ng fro m the a p p rove d. t ra di - 
donal interpretations of classic Cape Cod living would 
be impossible. “1 just thought that was un-American ” 
says Lisa, who led the charge to revisit the old rules. 
“Historic commissions should be there to make sure 
whatever is constructed is the best of its time and 
worthy of protection." 

That liberal take on preservation ultimately pre¬ 
vailed, and the Bernsteins' magnificent residence, con¬ 
ceived by the architects and designers at the New York 
firm Leroy Street Studio, is quintessendaily sensitive to 
its surroundings, “Houses facing the harbor must have 
the character of a home built before the turn of the last 
century" explains Leroy Street partner Morgan Hare. 
"But we found that what the village was really looking 
for was a level of craftsmanship rather than a style" 

A meticulous attention to craft is evident through¬ 
out the surprisingly compact six-bedroom dwelling. It 
is apparent in the detailing of the exterior—in the cedar 
siding, left to weather gray in the local manner, and in 
the shingle roofs, whose soft slopes and deep overhangs 
are intended to evoke a "land boat," Hare says. You can 
also see the care taken in the subtly textured board- 
formed-concrete elements that punctuate the home's 
entertaining areas. Among them is the pillar supporting 
a sea-gazing open staircase of steel, oak, and glass that 
gracefully leads up to an intimate office space, a ccn- 
Lemporary version of a traditional widow's walk 

Most of all, though, you can see the consideration the 
architects gave to siting the house unobtrusively an the 
land. Rather than a single imposing structure, they cre¬ 
ated a building that presents itself to the road as two low 
independent wings—one containing the living spaces 
and the other the bedrooms—positioned at a slight angle 


Right, from top: An artwork by Susan Noyes overlooks 
a glass, steel, and oak staircase. An alcove In the living 
room features a custom-made table by Stephen Antonson 
and a wall light by Paolo Rizzatto for Flos. Opposite: 
Grouped beneath the living room's Lindsey Adelman 
Studio chandelier are a pair of Poitrona Frau chairs, 
a custom-designed sofa, and a teak-root cocktail table 
by Chista; the photo montage above the fireplace 
Is by Pablo Zuleta Zahr. 
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to one another. Between them is a breezeway, covered 
by overlapping eaves, that frames postcard views of the 
harbor. Connected below grade by a book-lined passage, 
the two wings reveal their full height of vista-grabbing 
windows only on the side facing the sea. The grounds, 
which Leroy Street devised in collaboration with land¬ 
scape architect Stephen Stimson* feature retaining walls 
in concrete, granite, and weathered steel that make dis¬ 
crete pockets for various plantings and a large garden. 

No less deliberate are the approaches to the resi¬ 
dence. For the Family there is a freestanding garage in 
front—“When they arrive they park the car and walk 
straight through the breeze way, right out to their 
boats at the pier/’ says Hare, adding, “Their life is all 
about the water" Guests, meanwhile, park in a sepa¬ 
rate area to the side and reach the house via a bridge 
that spans a giassy gully. Both entry processions have 
their own kind of thoughtful drama. 

Inside, the rooms arc scaled for intimacy, a prefer¬ 
ence the close-knit clan perhaps adopted in the snug 
cabin of their Hinckley Bermuda 40. “We wanted the 
house to he as small as possible” Lisa says. Tt r s impor¬ 
tant for family members to connect. I prefer a home 
where people are humping into each other” 

Still, it had to he "elastic” she says. The deftly 
designed dining area, which opens onto an adjoin¬ 
ing enclosed porch, works as well for two as it does 
for 20—when the house is in full summer mode, with 
the Bernsteins' three adult children visiting and lots of 
fr i e nd s s to pp mg fb r eve n i ng c 0 ck tail s. 

'The feeling-yon have in this house is unbelievable" 
says Sybille Schneider, Leroy Street’s director of inte¬ 
riors, who mixed minimalist contemporary furnishings 
with select vintage accent pieces. “The home has a 
completely human scale, hut at the same time there's 
a grandness because die views are fantastic.” 

And the neighbors are happy, too. After the plans 
were presented, the approval process went fairly 
smoothly, “Leroy Street studied the designation 
closely to determine what was really required and what 
wasn't/’ Lisa says. “They worked so hard to under stand 
and internalize the architecture of die Cape—and they 
just handled it so beautifully/*a 


Right, from top : Mosaic tile by Artistic Tile lines a wall in 
a powder room outfitted with Michael Anastassiades pendant 
lights, a Boffi sink, and Lacava sink fittings; the photograph 
is by Bruce Davidson, A Flavor Paper wall covering adds 
visual intrigue to a guest room anchored by an RH bed. 
Opposite, from top: In the kitchen, oak paneling dads 
Sub-Zero refrigerators, and a Best hood vents a Wolf range. 
The dining area is furnished with a bespoke table and 
benches, the fatter cushioned in a Designers Guild fabric. 
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For a more detailed version of Sources, 
go lo arEhdigesi.eom/sdun:es/febI5. 

ytems pictured but not fisted here or on 
archdigesLcom arc- nut sourceublo. Aerni 
similar Co vintage and antique pieces shown 
are often ava/teto/e from riie dealers fisted. 

07 means item available only to the trade. 
mSYNC 

PAGES Interiors by Desiderata 

Design, desrdsratedesign.com. In collabor¬ 
ation wttti Aichi-Tectonics: arcir^tecion-cs- 
ccrn. wardrobe styling forChrissy Tcagen 
by Jessica Paste r T jes^capsateroom Shirt 
by AG Jeans; com Jeans by Citizens 

of Humanity; dtrzeTscfn^manriy.com Hair 
by Anthony Campbell far the Wail Group; 
rhewa/rora.vq.-com, using Oribe. oribti com, 
Makeup by Robert Sesnek for the Wall 
Group; using Gigrgio Armani Beauty; 
gfc/g/carmanibeauty-usaxorTT PAGE 50; 
Bronae bureau by BDDW: boMiAtcom. Arcllc 
Pear light fixture by Ochre fT); ochre.r?i?f 
Candlesticks by Ted Muehling tram 
BDDW. Antioch table From Lucca Antiques; 

/iJetaarjf/goes. com. C us to m ■ made 
driftwood-oak chairs by Desiderata Design; 
decide, r atadesign.com, PAGE 5ft: Vintage 
Ilona armchairs by Arne Nurull From 
Emmerson Troop; emmersontroDp.corTT 
Hundred Petal Lotus side table and 
antiqued-brass Lotus side table by Vlya 
Home for Stephanie Qdegard Collection fT); 
a tepha.nl&Gtteg&,t d com Custom “made 
Water carpet by Doris Leslie Blau (T)l 
dorrs/esireb/aU-COiTT. PAGE 59; Holophane 
Plate pendant lights by Early Electrics; 

£&rl]t electrics jeetm Custom-made back- 
splash by Yulia Hananseil of Mosaic Sphere 
StxidiOLmosa/cspbere.com. Cpoktpp by 
Berta 2 Joni;be, r tazzGnrcc'm. Chess stools by 
Anna Karlin frbrn Atelier Courbet; ftrefferebur- 
beLcom. PAGES 60-61: In alcove. C3X PE 
grand piano and bench by Yamaha; 
yamafca.ccm Wingback chair and Cannon 
side table by BDDW; bddw.com In bedroom, 
distressed blatkened-bronte credenza 
by BDDW- Grotte watt covering by Trove: 
travei,7T=co.m. PAGES 62^63- In master 
bath. EphaSstcs mirror by Jacques Garcia for 
Baker bakabbmjCu re.ccnrT Can dido tub 
and Henry Collection shower fittings and 
tub fittings, all by Waterworks: iv^em.rri.;- 
.ccm Jour tab q ret by Paul Mathreufqr 
Stephanie Odegard Collection TO; 
jfe.c-ha^Ff^xfegardcEim in bedroom, gilded- 
leather screen from Dmitriy & Co.; 
dmitriyco com Pin motto bed by Marco Bogs 
from Biglo Moderno; sigiombd^frto com, 

Silk coverlet in green, by Frette; r'nette.dom 
Custom-made Ripple Pearl carpel by 
Eskayel from Doris Leslie Blau TO; 

□b.nsi'e $iie b ia u, c o m Lake nightstands by 

bodw: /jo'toiv.eom. 

VILLAGE VAJMGUARD 
PAGES 64-71: Architecture and Interiors 
by Rafael de Cardenas Ltd ./Architecture 
at Large; archutectUreaUarge .com 
PAGES 64-65:1950s sconces toyGino 
Sarfetti from GaHsrie Kreo; ga/e/fefcrer/cam. 
Ottoman by Rafael de Cardenas; 
arcWec^reaf/a/ge.cp-m vintage armchair 
by Pierre Paulin and cocktair table by 
Maria Pergay, both from Dermsch Dnnant; 
demitthdanantcQtn. PAGE 66; Custom- 
designed day bed by RaTael de Cardenas. 
arcfr/feciureadairao.cQm; in Guidecca velvet 
by Bergamo (T)-: donghja.com. Vintage 
floor lamps by Jean Royfere from Galene 
Jacques La Cost e; jacquestabbsteJr. chair by 
Garouste arid Bonetti from Galene Andre 
Kayat; gaferreandreh^teem; In Cabaret 


jacquard. In graphite, by LelievrefT); 

‘JafkCAT petCOm. 197fH Peek tail table by 
Nicoij Zogmphos from JF Chen; ifch&n com. 
PAGE 6?'; in living room, leather armchair 
by Jacques Oumcl From Malson Gerard; 
metsonBor^td.ccm. Baron chair by Matt!a 
Bonetti from Paul Kasmin Gallery; 
paulWasmtrtg&ft£(y.com Chinese Painting 
rug by Fort Street Studio (TJ; fertstreeistiisfe- 
com PAGE 6S: Solstice chandelier 
by B ac ca ra t; t>4 ccaref co m Wright tab I e 
and chairs by Rafael de Cardenas; 
drchjieclt/rtvifbirge.canf^ PAGE 69: In kitchen, 
on cahinctry. Thundercloud Gray paint 
by Benjamin Moore; iKn/aJTVnrrto^tcom 
Capsule hardware by E R. Butler fi Co.; 
eibudQt com Totem pendant lamps by 
Gotha n Laura Wood from Nilufax; rujufer- 
com Custom-made slab dining table by 
BD D ! W; to dtiw, tdi r i On ba n q u e tte. B e ntley 
leather, in violoi hour, by Holly Hunt TO1 
hottyhimlcom. PAGE 70; In master bath, 
1930 Sc rice pedestal sink by Duravit. 
duravibun dark celling lighT by Thomas 
O'Brien from Circa Lighting; c.ircabghting- 
,Pom In master suite, cashmere blanket by 
the Elder Statesman; eider* sbxtosman.com. 
1970s lounge chair by Milo Baughman from 
Craig Van Den Ei'nille; cmlg*/$nd?nfmjHe- 
xom, Aqulla Solid carpet by Inigo BILzaJde 
Rugs (T); in/r?oefel ftfof ugc.com. PAGE 71: 
Barometro floor lamp toy Giacomo Ftavagli 
frdrn Hilufar; jn/wFar.co/ri. 1950s leather 
armchairs hy Joseph^Andre Motte from 
Deml&ch Dartani.: domftthdnntint com. 

Bros hod-brass cocktail table from Flair; 
fi&iriiQinticaML'ttbn-cam. Celling light 
with frosted-glass shades by Stilnovo from 
John Siiliboifo: /ddnsit/ibc/to-com, 

STATE OT GRACE 

PAGES 72-S3" Cigarral de Mennfes; 
cigd rrn idu rn i nto n ?.■;. c am Re nov a tic n 
consultation by Marahon Longoria; 
ma fa rwntonqQna.cQm, 

SECONDACT 

PAGES 92-99; Architecture by Dell Mitchell 
Architects; c^mjtcheJJiJrchfFecfipom 
interiors by Wells & Fo* Ltd., ftc/tefbotcom 
PAGES 92-93: On custom-made club chair 
and sola, Cunard fabric, in gray, by 
Cl ill emu nt (T); c * l + tre^nonh’timi 5 hi ng^orn On 
sofa, pillows ol Lucrenza labric by Fortuny 
CD; fe'rijJiy.cnm Tub chairs byEtan 
International from Ralph Pucci international 
fT}; f^phpuza On fauteull. Zebra 
Velours Sole fabric by Clarence House fTJ; 
evi?eocehpijse.cflrr i Balust rade designed 
by Dell Mitchell Architects; doilmttche/kr- 
cjfuiflr-ticoui, and fabricated by Cardins 
studios; cflrdmestucFifss.oom; page 94: in 
entrance hall, Lumfere chandelier by Jean 
de Merry ft};j'eanclcm&/TV,com, CusTom- 
mado col or-block wool rug by Samuel 
Hasten Tlsserand; samfefisren com in library, 
custom-made Branching Bubble- celling 
lights by L.lndscy Adolman Studio; 
lindspyudcfmw.com PADS 95:1930s Venlni 
chandelier From Dori^ Leslie Blau fT); 
doh's/bH/fflb/hi/.rofh, Algongtiln Super sisal 
toy Stark (T)i ^nrkcnrpQt.cam PAGE 94: 

On landing, custom-made steel bench by 
Lucca A Ca, hjqcn^cofni In cavalllnl In 
the wild cowhide toy Edefman Leather (D; 
sdsiimnioathor.zom: Antique French oak 
flooring from Exquisite Surfaces,■jtsq/i f ace5- 
,com. In kitchon, Kalmar Kuele pendant 
lights by Jonathan Browning Studios fTJ; jfbha- 
tihanbroi/mngirK.GQrn. On custom-made 
armchairs, St. Main fabric, In graphite, by 
Claremont (Tl; daro.montftimw\ir\g.catn. 
PAGE 96: Light fixture by David Weeks 
Studio; daviidiYi 1 *?kssf u d/d.conr On 


custom-made sectjonal sofa, Chamonix 
wool by Holland & Sherry fr); bo^ndi'/ierry 1 - 
com. Reproduction Ilium Wlkkelso lounge 
chair by Last City Arts; /ostertyarts com; 
in Celeste linen, in pollen, by Jim Thampsori 
rD; jin lpompsci.r 1 fah r ,'ijica m PAGE 99: 

In master bedroom, curtains of cotton blend 
Dy Debar IT); o'cdarcojri Bed linens 
by Anmhlni; an?cni'p: com on accent pillow. 
Libellules- fabric by Garence House TO 
cJa, r en-c e rF a ui e. com. 

BOLD PLAY 

pages 100-107 T Architecture toy Whipple 
R^issell ArchEiccts; wtupeteru sio Hji cm 
Interiors byTocha Project, lochqprojttct com 
Landscape design by Bribsh Garden Co.; 
br7t?shcardencom'pan/.cnm PAGE 102- 
In family room, pendant light by Arjemide. 
a.'tem/c'e.jjs. Pulsation sofas by Roche 
Bobpts; rodtz-bottftis.com TGlevision by 
Panasonic; panasontc-cnm PEtal rug. 

In gray, by Niche BeverFy: ntuhet&vo.dy.cb'm 
PAGE 105: On custom-made sofa, Baren 
leather. In lead, by Hally Hunt (D; ihci/lyFrunl- 
com RAGE5 104-5: In dining room, Eileen 
table and vol Au Vent chairs by B&B Italia: 
toed/te/jr5.com In kitchen, lacquer and 
oak cabinetry by Varenna by Pel I form: 
pb/r/orm!^a,cori% Cooktop, coffeomaker, 
and ovens by Miete; nvefeusa.com. Sink 
fittings by Dorn brae ht; tfctfni?rfldi£.com. 
Island countertop by Caosarstono; 
oaesa-rsfoneLi's.com. In ret room, televisions 
by Samsung; safftsung-ccim PAGES 1-06-7 
In guestroom, coverlet, custom-mado 
pillowcases,-and throw by Deborah Sharps 
Linens; efefeofia rp&lin&os eorrr 
Metropofhtan chair fjy Jeffrey Bomctt for 
E3£B Italia, nebitaiia.com Revolution table 
lamp by Armani/Casa; armariitasatam In 
master bath, Integrated sink and countertop 
by Antcriib Lupi: stnta/iiQiupt it Normal 
tub by Agape: agapedesign.it In master 
suite, Mart chair by Anfanio Citteno for 
ElSiB Italia. Custom-made bed and sofa by 
Tuctia Project; sccb-ip ,-cjc-ctcam r both <n 
Milestone Fabric by Maharam: msriarim:ccw> 
On headbqard. Prim a alpaca, m lima- 
groen, by Sandra Jordan Col lection from 
Holly Hunt TO: toJ'j'ftufTLtom. silk bedcover 
and cotton blanket, m gray, by Deborah 
Sharpe Linens deborahsrraroelrre'Ts.com 
Television toy Samsung; sa/nsungi.com 

FORWAR D SHIFT 

PAGES 103-15.: Interiors by S. R. Gambrel 
Inc.; srgairibret.com Architecture by 
Area logics Ltd.: -arc-o/pgica-ccim. Custom- 
made furnishings throughput fabricated by 
Dune; dune my. mm Curtains and pillows 
throughout by Mark David Interiors; 
mar/rcsvidinferfcir5.com PAGE5 100-9; 
custom-made club chairs by S. R. Gambrel 
Inic; srgambref.com; in Caravaggio fabric 
by Fortuny TO; fbrEoqy.com Custom-made 
leather ottoman by S. R. Gambrel Inc, 
Vintage gilt-iron cocktail table by BaguQs, 
lsfdfjbs.com. Curtains of Rivoli antique linen 
and Sabrina embroidery trim by Holland fi- 
Sherry fT); hoffandshenycom, Hand-knotted 
siik Relief rug by Beauvais carpets (T); 
bea u va/scarpe ts , corn Jord an co ckta 11 
La ble by S. Fi Gamb rel Inc. PAG ES 110-11: 

□ n staircase, Madrid runner by Beauvais 
Carpets {T>; beauvatsciLfpets.com. in 
entrance hall, George III mirror From 
O'Sullivan Antiques; pSu/f t van ah t'Q d os, C drn, 
French Art Deco console frorri Flo hen 
Papp; r 7onanpapp.com Vintage Coolldge 
stools by Axel Elnar HJorth for Nordlska 

kDmpanletfram H. M. LuthorTlrniforhercam 
Art Deco Macassar bench From Karl Kemp 
Antiques; JqarfKemp.com. in study, on 


custom-made soctlonal sofa, Monza 
fabric by Stroheim TO: str^holmbom Hex 
stools by I he Haas Brothtirs horn ft & Co., 
t ■and-c.ompnny.cQm. China Mlaixe rug toy 
Beauvais Carpets TO; neauva.sea , r per^. co.tt. 

In library, on walls, Tempe Star paint by 
Eherwin-Wlilrams; - , -he^i f vvj-n , ji'/rejnsciom On 
custom-made sofa, Savoy velveL rn navy, 
by Robert Allen i,TT; rcioerbif.en-design.cam 
PaGF 112 Boxbridge Single pendanMighLs, 
In polished nickel, by Steven Gambrel for 
the Urban Electric Co.; ufbi'ie/eetriCCQ.com. 
On waits. Snow White trie by Urban 
Ar c h a eoto gy; urban a rchac-o iogy.com 
Custom-made hood by ftangcCraft; 
run go cr j ft. c om C u stom series ra ng e by 
viking; Vikmgrangp com For Town sink 
fittings toy Michael S. Smith for Kalllsta; 
*.if,'ir.r,[ rnrja PAGE US' (n breakfast area, 
Dakota table base, in polished nickel, by 
Julian Chichester; 'plttwch ted ester com, on 
chair cushions, Selher fabric by Osborne &. 
Lltlle (TJ; oSbtxrittnntiitiit.CQm, In dining 
room, custom-made French dining chairs by 
s. R, Gambrel incjsjgarntore/.cem.' in Dallas 
leather by Dune; dime-nycpm. Custom- 
made Gglomlse-tdp table by S. R. Gambrel 
Inc. Flame Stitch rug by Beauvais Carpets 
(TJ; iDKLU.Wi iscsrpe tc.com. 1 Art Deco nickel- 
plated console from H. M. Luther; fimfjjr/ie.'- 
,cr?m PAGES 114-15; In master bath, 
Mackintosh cross Handle Basin sink fittings 
by LeJroy Bracks; ichoyhi oeiki;.com in 
Wife's dressing room, 5Y-234 Winter Garden 
wallpaper by Gracie TO; ,gracfestu^o.cD.m 
Vintage American mirrored desk and Italian 
brass stool from John Sail belle; johnsaitbeiio- 
bon\ On ettoman, Traviata silk velvet In 
blue, by Clarence House TO; c-farencofiouse- 
com In master suite. on tustom-made 
bed, Sharen Sky fabric by Old World 
Weavers (TJ, starkcurpet.com. Marrakesh 
Border linens and Renaissance bedcover by 
E Braun fi Co.; ecr.iunJrTO'co.com. Curtains 
of Grey stoke fabric. In dove, by de Le Cuona 
TO; detti'tC'onn.CQ u- Television by Samsung; 
jumsuny com Tango Ribs rug by Beauvais 
Carpets TO; Pea u : f a tscaspccs.com 

SPLIT PERSONALITY 
PAGES 116-23: Are hi lecture and Interiors 
toy Lcrey Street Studio; fe-niysCreetstiifl'jp- 
com Landscape design by Stephen 
stimsdri Assoc Landscape Architects; 

PAGE 110: Agnes 

chandelier by Lindsey AdeJman Sludio; 
flrndseyacfcsfm-ao.corTj chairs by ftoltrena 
Frau; porfronofrau com Custom-made 
teak-root cocktail tibfe by ChLsta; chistn^ 
not Bronze fire tools by pilgrim Homs 
and Hearth; pitgiunhe^ntrconi PAGE 119: 

In alcove, custom-made Games table 
toy Stephen Aritonsan (TJ; Sfeph&nantonsan- 
r.'om. Wall light by Paolo Rizzatto for 
Flos: tfo5.com. PAGE 120: In' kitchen, 
integrated over-and-tinder refrigerators 
and freezers by Sub-Zera; yubaera-wqi'/cqm. 
SlainloSb-sfeel hnod by Best; 
toostrengt'-hoofte cam. Range by Wolf; 
subzero -woK.com. In dining area, on 
custom-made henches, Aitea fabric. In noir, 
toy Designers Guild TO: o'esi'gnersgu/fdcDm, 
PAGE 131: In powder room. Jazz Glass 
collection tile by Artistic Tile; cutistictiie- 
CoiT?. Ball pondant lights by Michaol 
Anastasslades; thcfutureperfacccom, Lib 
sink by Boffi; tiofft ,com Minimal 0114 
sink fittings by Utcava; facamcom 
Inguost room, Glow wall covering by Boone 
Speed for Flavor Paper; iin'/orpup^rcom 
Sullivan bed by Rl-t; rh.com O 
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OUTDOOR STYLE 


Designed by Gordon Guillaumier, the Brick 
dining table is a-solid-teak outdoor table 
featuring a strong pattern of staggered 
wood bricks that create the tabletop, which 
includes an integrated central lazy Susan 
made of gray stone. The Harp armchair, 
conceived by Rodolfo Dordom, is a classic 
design realized in metal and cord suitable 
for Indoor or outdoor use. Both are available 
at ddc, a leading source for contemporary 
furniture design. 

For more information visit ddcnyc,com 



HUNTER DOUGLAS 
SPECIAL 
SAVINGS EVENT 


Save energy in style with generous rebate 
savings on select Hunter Douglas window 
fashions that add insulation at the window 
to keep your home more comfortable, 
while helping to manage utility costs. The 
savings event runs from 2/1/15 to 4/25/15, 

For more information and a list 
of participating dealers, visit 
hunterdouglas.com or call BOO-274-2985 



I VASSALLETTI OPENS 
NYC SHOWROOM 


In October the design community turned 
out to celebrate the opening of the 
I Vassalletti showroom on Perry Street in 
New York City. Guests mixed, mingled, 
and enjoyed an evening of great design. 

I Vassalletti is a contemporary 
manufacturing firm Inspired by the tradition 
of Renaissance artisans' shops. 

For more information visit ivassa1letti.it 





INTRODUCING 

Gel Pro Elite 

WORLD’S MOST 
COMFORTABLE 
FLOOR MAT 


• Patented Dual Comfort Core,, 

■ 50% thicker than GelPro Classic - 

- Soothing gel + energy-return foam 

• Significantly reduces discomfort 

• Easy-to-dean, stain-resistant surface 

- No-curl, reinforced edges 

• Non-slip bottom 

• 5-year warranty 




NON-SUP BOTTOM SURFACE 


1 . 866 . 435.6287 

GelPro.com 


=c Select styles available ai i 


From left: Tomniasg Manuelll, Maurlzid 
Bonas. and Banco Costa rail I. 














































